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夫 竹 
三 少 “Whats good for 的 和 
GENESTS the planetis good 
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for people.” 


DONNA KARAN 


“One of my favorites 一 abeautiful journey 
though the world ofyoga. To stuqdythis legacy 
NS and to be able to travel through JIndia through 
S Michaels eyes is a feastfor the mind， 
body and so 一 atrulytransformative 

experience thatJ will never forget.” 


“Js great to 

be included in this 
Wonderful and 
definitive book 

on Andy's 
Polaroiqds,” 


“Burning Man is like aman 
Imade mirage,turning surreal 
dreams into concrete reality. 
This book offers glimpses 


BJARKE ofthis ephemeral civilization 
INGELS ofartand architecture,afash 


of 人 ction turned into fact.2” 
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“This material history 
is So rich and well 
presented. The content 
and design give you an 
impressive Sense of life 
in the CDR.” 


SN 
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JENSEITS DER MAUER 


“Peyortd tpre 了 al captures awWorld 
that changed allofus 一 from the 

dark days ofthe Cold War to 

its jubilantend.The pages in between 
ceXpress the fear hope,loss, passion， 
andlove ofpeople.” 
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“Peyond te 了 wpresents an amazing 
BEYOND THE WALL historical snapshotof a countryand culture 
that no longer exists.Asthe onlybook on our 

coffee table, itialways gets picked up by guests 
Who are instantly intrigued.Anyone can find 

u Something fascinating in the book, whether or 
notyoure already ahistory buff.” 


OREN PELI 


“Peyoad te TaLl 
reveals a highly-charged 
collection of artifacts 
that can be classified as 
quirkyv human, and 
curiously emotional. 


STEVE 
MARTIN 
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“A worthy paean to 
TV's new golden age 


一 Empire Magazine, London 本 4 


“TASCHEN have 
done Stanley proud， 
again.… 


一 FIm Chronicles, London 人 


TASCHEN'Ss favorite TV shows. 
中 69.991 人 E 49.99 /44.99 


米 


NA The Making of Stanley Kuprick's 
2001: A Space Odyssey 
$ 69.99 /有 59.99 /有 44.99 
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“An action-filled trip down memory 
lane, into the cinematic world of 
Her Majesty's most sophisticated 
Secret Service agent.” 


一 Classic Drivem St Albans 


站 
The James Bond Archives. ; 。 


Original edition $ 200 /人 E 150 /& 135 
Updated 2015 Spectre Edition $ 69.99 /1 人 49.99 /有 44.99 


党 “ 嘻 you're a fan, or just have 
3 a fancy for knock-around 
backstage mechanics, this 


is remarkable...lt's hard 
ge Put down. 一 The Chicago Tribune 


和 二 N 人 7 
Saturday NightLive. The Book 关 灾 江 
$49.99 /有 39.99 /人 34.99 


“Mesmerizing photos that will 

IXL| 
make you reevaluate your place 
in the universe.” 一 buzzfeedcom 


NICE PRICE 


Leonardo da Vinci 


The Complige Phinrinesand Trawings 


llpe 


“Sumptuously made and 
beautifully produced, is the most 
thorough Leonardo comprehen- 
Sive Survey ever published.” 


一 Soloarte, London 
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“Youve most likely never 

owned a Pirelli Calendar for your- 

self, this is your chance to get 

your hands on ALL of them, and 

in one concise retrospective with 

Some extras to0.” 一 rp wagazne London “The star power 
in the book is 
staggering, but 
Warhol's brilliant 
use of Polaroids 
is just as 

有 fascinating.” 


一 Wired.com 


“These pictures are 

a religious experience. 
They celebrate the 
preciousness of life.” 人 民风 | 


一 Sterm Hamburg 


“Divine in itself， 

the outrageously 
most beautiful 

book I have in my 
collection (and 

have ever owned)...” 


一 Skin Deep, London 


EDIEDP BY P4ULDUNGIN 


“Comes with a digital keycard， 


which allows you to access any of CH4R 上 | 上 
its restaurant, adventure, Or 

sight-seeing recommendations 人 加 MP 国 
While youre on-the-go.”- nsyecom 2 


“...an astounding 
piece of work, even Tasche 
by TASCHEN's lofty 


standards.” 


一 Empire Magazine, London 
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“上 it's 
large-scale 
satisfaction 
you crave 


二 作 Ms for your super 
天 马 一 2 fan, this 

站 tome will do 
。 HE the trick...” 
R LING 一 AP, New York 是 
STONES 


TSCHEN 


“You will own 
a piece of art history.” 


一 Quintessentially, London 


区 DC| 


ASCHEN 


“An indispensible contribution 

to research...brilliant foldouts provide 
large views, while individual 
enlargements grant fascinating 
insight into the detail.” 


一 Kunstchronik, Munich 
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“It is a story of some- 
one who undoubtedly 
changed the world... 
the best history book 
the 21st century 

has so far produced.” 


一 The /ndepenaent London 
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“Testino- 
Sterone.” 


一 Maaame Figaro, Paris 
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“One of the most 
impressive sketchbook 
collections you are 
likely to ever see.” 


一 Complex.com 


“Easily one of the most 
inspiring books 1've bought 
in years...reminds me of 
the power of a simple， 
straightforward image.” 


一 hesartorialistcom 
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“Celebrated as one of the world's leading 
conceptual artists, this book unites unseen 
images, interviews, and unidque designs 
into one comprehensive tale.” 


一 Arts& collections, London 


Meeting = 
masterpieces 


Brand new photography for Vermeer Complete Paintings 


生 \ 


Gemaldegalerie Berlin, June 29, 2015, 1:33 p.m， 
Photographer: Volker Schneider 


s our pride and privilege to work with some of the greatest art 

We work to give each of these artists the respect and top treat- 
eaders, deserve, whether it's an alive and kicking contemporary 
entury. In particular we spare no expense in presenting an art- 
t possible light, and often have paintings newly photographed 
technology so that their reproduction in our books is as close to 


mplete Paintings, we had 18 out of 35 existing paintings 
ing alongside some of the most esteemed museum 

ding The Metropolitan Museum and The Frick Collection 
allery of Art in Washington, the Koninklijk Kabinet van 
LThe Hague, the Stadel Museum in Frankfurt am Main, and 
n Dresden. 


The two figures' relation to each other 
in The Glass of Wine (c. 1658-1660, detail) is particularly 
subtle and multi-layered. The painting marks an 
advance in Vermeer's psychological penetration, as 
well as in his rendering of interior space. 


让 


The Glass of Wine was photographed in Berlin's Gemaldegalerie. 
lt may not be a diva supermodel, but preparing this masterwork 
for its photo shoot requires all sorts of additional measures， 
preparations, and precautions. 


First, there's the challenge of scheduling. Due to the extensive 
technical and logistical requirements involved in such photogra- 
phy, it can only take place when the museum is closed. Then 
the work has to be taken out of its frame, requiring a whole 
team of curators, photographers, conservators, and security to 
ensure that the work is protected at all times, on all fronts. 
Finally, the photographers themselves need to apply complex 
techniques such as cross-polarization in order to avoid unwant- 
ed reflections from the craquelure (superficial cracks, formed 
by the aging of paints) and to capture the work in all its glory. 
Once the photographs are complete, our production department 
compares them to the original paintings to ensure that all colors 
and details are reproduced with optimum accuracy. 


What happens next, we'll tell you next time: how a TASCHEN XL 
book is printed and bound. 


Infallible eye 


From domestic details to mysterious glances， 
Johannes Vermeertransformed oil paint into life 


“There is so much mystery 一 
in_ each paintingi in the women 
hedepicts so many 
一 Stories-Ssuggested but not toldy 训 


一 2 Chevalier 2014 


In_ Woman_ with-a-PeariNecklace 

(c. 1663/64, detail, we see a young lady 
who is just completing hertoilette. Like Vermeers 
most famous paintingiGirl with-a Pear1 Earring， 

the work .displays his absolute mastery-of the surface 
anditexture of fabric andjewels. 
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Narrative Intrigue 


Just 35 paintings make up the known oeuvre of Johannes Vermeern but in their 
extraordinary illusion of reality and compelling suggestion of a story', they have secured 
his place as one of the most admired artists in history. 


Born in the cityof Delft wherehe spenthis 
jlife and career, Jan Vermeer aside 位 om 
Rembrandt counts as the most famous 
and important exponent ofthe 
Netherlands Golden Age. 

Vermeer embodies his era in exemplary 
fashion, his work uniting everything that 
we feelto be characteristic and outstand- 
ingin this period: a sense ofreality, precise 
observation, and a break with every sortof 
idealization. Vermeer is also remarkably 
individual in his unique mastery ofthe 
techniques and materials ofpainting. The 
all-conqueringillusionism in his rendering 
of surfaces, for example, is owed to the vel- 
vety lustre ofpaint applied in minute dots， 
atechnique which gives his paintings their 
extraordinaryradiance and distinctive 
Vermeer character. 

Afterproducing threeearly works in rapid 
Succession, Vermeer painted almost exclu- 
Sively domestic interiors. His calm scenes， 
usually featuring one, two, or Sometimes 
three fisures are invariably set in a series 


“In spite of or perhaps 
because of his thematic 
limitation, Vermeer is 
regarded as the most 
important witness to life 
in the Dutch Golden 
Age” 


ofsimilar albeitalways slightly varyinsg， 
rooms. The range ofthe action depicted is 
similarly limited: weencounter young 
womenplaying musical instruments, ljadies 
receiving or writing letters, and couples 
either playing music together or convers- 
jing over aglass ofwine. In spite of or per- 
haps precisely because of such thematic 
limitation, Vermeer is regarded as the most 


Opposite: The Gin with the Red Hat (c. 1665- 
1667) combines emphatic and closely cropped 
facial features with extravagant, exotic attire. 
Right: Cavajier ana Young Womoan (c. 1657-1659) 
is one of a series of Vermeer scenes to treat 
the theme of seduction accompanied by wine 
or music. 


importantwitness to thelife ofthe wealthy 
boursgeoisie duringthe Dutch Golden Age. 
With pictures such as 77e AZKmzaiQd, CDV 
wiip a Pear Farripng,orYieworDelihe 
has stamped the visual memory of an 
entire culture; he was able to create an 
imasge ofthe Dutch nation, in which the 
Dutch recosnized themselves andin which 
the worldrecognized them. 

The Crwizip a PearVPar7rzngis Vermeers 
best-known picture:just ashort time after 
its rediscovery, in the late 19th century, 进 
washailed as the artists masterpiece, the 
“Dutch Woma ALzsa ”Sincethen,the work 
has inspired both an eponymous novel by 
American author Tracy Chevalier and a 


2003film adaptation ofthe book. 
Vermeers only surviving townscape, his 
VieworDe 吃 showshis native city butat 
the same time itevokes the very essence of 
aDutch city: located on the waten tra- 
versed byanetwork ofcanals and over- 
arched by asky full ofracing clouds. 
Marcel Proustcalled thepainting "the 
Imostbeautiful picture in the world.” 
Vermeer is often mytholosgized as the 
Unknown masten a genius who had 
emersged out ofnothing and then,justas 
mysteriously disappeared,leaving little 
record ofhis earthly existencebeyond his 
paintings. The fascination ofthis myth 
endures to this day. We are still entranced 


“This strange painter's 
palette is blue, lemon yellow， 
pearl grey, black, white... 

the arrangement...is as 
characteristic of him as the 
black, white, grey, pink is 

of Velazquez.” 一 Vincent van Gogh, 1888 
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Sunlight falls through a stained 

和 es 村 
glass window in this interior detai 
from ALady Writing a LetterwWithmiHer Maid 
(c. 1670/71). Now celebrated around the worldi 
the painting remained unsold during 过 
Vermeer's lifetime. At the time of his death， 
his widow gave it to a Delft bakenm as security “ 
against unpaid bills 


bythe notion ofsuch avirtuoso artist, of 
whoselifenothing is known and in whose 
paintings we find yetfurther,enduring， 
lystery. 

Vermeer died attheearly age of43, and 
fromthe outputofhis 22-year career we 
arenovw familiar with only 35 primarily 
small and middle-sized paintings 一 by any 
definition asmall body ofwork. Aside ffom 
this body ofwork, itis truethatno notes OF 
jletters from his hand have ever been dis- 
covered. After his death, his name was 
almostforsotten exceptby afew Dutch art 
collectors and dealers. Outside Holland his 
pictures came to be erroneously attributed 
to other artists. 

Itwasnotuntil 1860 that Vermeer Was 
rediscovered; within a few decades he was 
enjoying quite spectacular posthumous 
renown. When theeconomic historian 
John Michael Montias researched thepre- 


“The supposition that 
these images carry a 
deep, philosophically or 
religiously inflected 
symbolism has found 
wide acceptance.” 


viously untapped sources from the Delft 
city archives in the 1970s and '80s, he 
Uncovered evidence not only ofthelife and 
work ofVermeerbutalso ofhis family 
environment and even his overall living 
conditions in aDutch city ofthe Golden 
Age.Asaresultofthese fndings we novw 
knowthat Vermeer's father was notonlya 
sjilk weaver buthad also worked asboth a 
tavern keeper and an art dealer; and we 
nowlknow agood deal more aboutthe art- 
ists selfconfident and resolute mother-in- 
]aw, Maria Thins. 

JIndeed, since Vermeer's revival 150 years 
ago,there has been an enormous quantity 
of literature about the artist. 

An enormous variety ofinterpretations is 
to be found within thesepublications. On 
the one hand, thereis an assumption that 
the rendering ofscenes from the daily life 
ofthe Dutch boursgeoisie holds no deeper 
meaning. Onthe other hand,there is the 


Above: With gleaming pearl in her ear， 
Vermeers most celebrated subject turns 
towards us with moist lips parted, as if to say.… 
what? Just a short time after its rediscovery in 
the late 19th century Girl with a Pearl Earring (c. 
1665-1667) was hailed the “Dutch Mona Lisa.” 
The mesmerizing mystery of this small compo- 
Sition subsequently inspired the best-selling 
novel of the samettitle and a film adaptation. 


SuUpDposition that these imasges carry within 
them a deep,philosophically or religiously 
inflected symbolism. The earlier theory 
positing essential meaninglessness”has 
sraduallylostits persuasion, and over the 
pastfew decades the notion ofhidden 
meanings has found widespread accept- 
ance. In the pastfew years twothemes in 
particular have attracted the attention of 
many scholars: the hotly debated question 
as to whether Vermeer made use of any 
optical apparatus, such as a camera 
obscura, as an aid to composition; and the 
issue 一 arising in the context ofgender 
studies 一 ofthe central role ofwomen in 
his pictures and ofwhathis works haveto 
tell us oftheposition ofwomen in 17th- 
century Dutch society. 

This newXL monosgraph is intended as an 
all-embracing account ofthe artist who 
has enraptured scholars, students, writers， 
andmany milljions ofmuseum visitors. 


With brand newphotosraphy ofmany 
paintings, it reveals Vermeers narrative 
minutiae, meticulous textural detail, and 
majestic planes oflisght. The artists 
restrained butrichlyevocative repertoire 
ofdomestic actions unfolds in a generous 
format, including three fold-out spreads. 
Numerous details, meanwhile, emphasize 
the artists remarkable abilitynot only to 
bear witness to the trends and trimmings 
ofthe Dutch Golden Age but also to encap- 
Sulate an entire storyin just one transient 
gesture, expression, or ljook, whether the 
unknown correspondence in aay AReaarrzg 
aietterortheeverbesuiling,enigmatic 
glance of CiVwziRa Pear Parring. 


Aspirit of doubt or hesitation 
seems to hover in the air in 


Mistress and Maid (c. 1666/67, detail), one 
of Vermeer's earliest works in which his deft use 
of gestures and glances is already apparent. 
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Featuring brand new photography, the 
XL-Vermeer monograph celebrates a mesmerizing 
combination of mimesis and mystery. 


Right: The Art of Painting (c. 1666-1668, detail) 
shows a female artists model, posed and 
costumed as Clio, the Muse of History. The 
picture is in many respects an exception within 
Vermeers oeuvre. It does not depict an epi- 
sode from the everyday life of contemporary 
Dutch society, but is rather an allegorical work 
about the very act of painting. 
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Johannes Vermeer The Complete Works 
Karl Schutz 

Hardcover with 3 fold-outs， 

29 x 39.5 cm (11.4 x 15.6 in.), 258 pp. 元 
$150 /E 99.99 /有 99.99 XL 


This XL edition presents the complete catalog of Vermeer's work， 
gathering together the calm yet compelling scenes so treasured in Nel "Tneer 
galleries across Europe and the United States. With brand new 

photography, Vermeer's paintings unfold in generous format, including 


(Or ipk 全 


three fold-out spreads. Works 


Numerous detail images emphasize the artist's remarkable ability 

not only to bear witness to the trends and household trimmings of the 
Dutch Golden Age but also to encapsulate an entire story in a particu- 
lar action or expression, whether the beguiling glance of Girf with a 
Pearl Earring or the unknown correspondence in Lady Reading a Letter 


N 


AR 


reg 


TASCHEN 


二 24 一 


More than 500 photographs from 35 years of daring， 
defiant photography 


Opposite: Lara, January 2008, Paris 


Above: William, July 1990, Paris，. 
(Art Edition No. 1-100). 


Don't miss Bettina Rheims's retrospective at 
Maison Europeenne de la Photographie, Paris， 
January 27 to March 27, 2016 


Opposite: Rose McGowan sinking in a bath 

of roses, September 1996, New York. 

Above: NU de dos attache amon 响 

February 1981, Paris. 

Below left: 20 1evrier) February 1991, Paris. 
Below right: 20 f6vrier 儿 February 1991, Paris. 


一 30 一 


Above: Sibyl rouge avec un chandaij ve 上 t， 
January 1996, Paris. 

Opposite: Close-up of Karojna Kurkovd, the most 
beautifrulgimin town, December 2001, Paris. 


Left: Gina ana Elizabeth 
下 kissing, March 1995, Los 
Te Angeles. 

总 | Opposite: Marthe en 
guepiere, February 1987， 
Paris (Art Edition No. 
101-200). 


Limited to a total number of 1,000 copies 
signed by Bettina Rheims 


Since her first photographs in the late 70s, Bettina Rheims 

has defied the predictable. From her series on Pigalle strippers 
to her cycle on the life of Jesus in /.N.R./, from Chanel commer- 
cials to Gender Studies, her work has shaken up traditional ico- 
nography and pushed restlessly at the breaking point between - 
two great human preoccupations: beauty and imperfection. XL 


This limited Collector's Edition is the ultimate Rheims retro- 
spective, showcasing more than 500 photographs from 35 
years of daring, often defiant, photography. Personally selected 
and assembled by Rheims, the collection juxtaposes renowned 
series such as Chambre Cljose with many previously unpub- 
lished archival pictures. A companion volume assembles press 
cuttings, behind-the-scenes material, and personal memories 

to trace her illustrious career. 


ART EDITION NO. 1-100 


Lara, January 2008, Paris (page 29) 
C-print on Kodak RC Satin paper. 


ART EDITION NO. 101-200 


Marthe en guepiere, February 1987, Paris 
(opposite page). Inkjet Print on Harman 
Gloss papen signed and dated (verso) 
by Bettina Rheims, 30 x 40 cm 

(11.8 x 15.7 in.) paper size. 


$1800 /人 1250/8&1000each 


COLLECTOR'S EDITION 


上 
NO. 201-1,000 
症 汪 Bettina Rheims 
Limited edition of 800 copies， Edited by Patrick Remy 
each signed by Bettina Rheims. Hardcover with companion 
volume in clamshell box, 
$700 /有 5001/& 450 30.5x 39 cm (12 x 15.4 in.), 454 pp. 
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and optimism of the pre-war period 


The first color images of Germany rediscover the beauty 
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Rose-tinted 


Dating from 1889 to 1911, the photochroms gathered in Germany aqrounad 1900 reveal 
aland of soaring spires, natural wonders, and fairy-tale castles on hills. 


Belle Epoque， Wilhelminian Empire, first 
German economic miracle. The Germany 
on thethreshold ofthe 20th century has 
acdquired various “subtitles.” For many con- 
temporaries itis atime ofeconomic and 
cultural fowering, ofprosperity and opti- 
mism. Above all, however itis an unusually 
l]ongsperiod ofpeace atthe end ofaturbu- 
lent19th centuryhallmarked byhistoric 
upheavals andrevolutions in the spheres of 
politics, the economy, industry, transport, 
and society. 

Thelastgreatmilitary conflict was the 
Franco-Prussian War of1870/1871, whose 
conclusion brings Germany notonlyenor- 


Above: Castle of Sigmaringen, princely 
residence of the Swabian branch of the 
Hohenzollern dynasty. 

Opposite: Eisenach, Hohe Sonne plateau 
with view of Wartburg Castle. 


mous reparation payments from a defeated 
France (amajor engine ofGermany'ss 
Srowth in the1870s) butalsothefounding 
ofthe German Empire 4871-1918). The 


“The images convey an 
atmosphere of harmony 
as well as a generous 
portion of painterly 
Romanticism.” 


Prussian King Wilhelm Iofthe House of 
Hohenzollern is proclaimed German 
Emperor. This Germany, afederal state 
with aconstitutional monarchy under the 
hesgemony ofPrussia, represents 
amerser ofthefourkingdoms ofPrussia 
(with its manyprovinces), Bavaria， 


Wiinrttembersg, and Saxony, of six srand 
duchies, ffve duchies, seven principalities， 
thethree Free Hanseatic cities ofLibeck 
Hamburs, and Bremen, and the Imperial 
TerritoryofAlsace-Lorraine,newly cre- 
ated from territories annexedbythe 
Germans againstthe wishes ofthe local 
population and treated as aPrussian 
province. 

From June1888totheend ofthe First 
World War andhis abdication on 
November 28, 1918,the Empire is ruled by 
Kaiser Wilhelm II.A whole epoch is named 
afterhim!“Wilhelminism”stands for out- 
ward pomp,butalso for asociety fausht 
with innertensions. Around 1890 a 
dynamiceconomic boom sets in that lasts 
almost without interruption rightup to the 
First World War. Major stimuli for growth 
come above all from the“new”industries: 


Bastei Bridge seen from Ferdinandstein rocks 
Rising 640 feet (195 m) steeply up from the 
Elbe, the striking Bastei rock formation is ore 
of the most popular vantage points in Saxon 
Switzerland. 
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automobile construction, electrical engi- 
neering, precision optic,s and chemicals. 
Forthefirsttime, more people are 

employedin industry than in agriculture. 


“The images seem aston- 
ishingly trandquil..the old 
days arise again in their 
formenrn unscathed glory.” 


Germany finally makes the transition from 
an agrarian stateto an industrial nation， 
with all its advantages and disadvantages. 
Profitingsthe most 位 om thesetechnological 
and economic advances arethemiddle and 
Upper classes. With increasings amounts of 
moneyand leisure time, they can enjoy 
both in true Belle Epoque styleon the 
boulevards ofthe metropolises, in cafes， 
salons,theaters, seaside resorts, and health 
spas, while the greatnumber ofworkers 
return, after longhours in the factory 

or field,to the slum districts ofthe rapidly 
expanding cities or to cramped houses in 
the countryside. 

Meanwhile,the development ofthe trans- 
portnetwork means that more and more 
people are mobile to apreviouslyunlkmnown 
extent Railways, electrictrams, and steam- 
ers are afirm fxture ofeverydaylife. The 
occasional automobile can already be seen 


Above: Neuschwanstein Castle. Bedroom 
decorated with scenes from the Tristan saga. 
Right: Germanisches Nationalmuseum， 
historical German kitchen. 

Opposite: Rheinstein Castle near Trechtings- 
hausen is Romanticism par excellence. Orig- 
inally a medieval toll castle (early 14th century)， 
by the 17th century it had fallen into decay. 


on theroads.Theearlyhistory ofaviation 
also falls into theseyears:On July 2, 1900， 
the first Zeppelin airship takes to the skies 
over Lalkke Constance andin 1891 Otto 
Lilienthal becomes the firstperson to soar 
into the airin his glider construction,even 
ifhe onlytravels 27yards (25m). The revo- 
lution in transportand increasings amounts 
ofleisure time are key factors in the growth 
ofthetouristindustry. 

From the North Seaislands to theAlps， 
Germany becomes an attractive destina- 
tion and tourism a major business. People 
no longer travel purelyto carry out com- 
missions or out ofnecessity but forpleas- 
ure, as away ofspendingtheir ffree time, to 
“get away from it all” Whereas most 


ofthose who traveled in the early 19th cen- 
turydidso on their own, travel novw devel- 
opsin the direction ofa“mass phenome- 
non”still somewhatexclusive and not 
within reach ofevery "average citizen,”but 
also no longertheprivilege ofthe few-. 
Travel agents seebusiness booming, offer 
tours ofall kinds, and produce travel bro- 
chures. Baeaehkers Travel Cuide, firstpub- 
lishedin 1832,is an indispensable compan- 
ion for most people. Tourists send dozens 
ofpostcards, or collect as visual reminders 
ofwhatthey have seen,the latest sensa- 
tional invention: photochroms! 

Their orientation towards thetouristmar- 
ketthus also explains the portrait 

of Germany aroundtheturn ofthe century 
paintedbythephotochroms in our book: 
What we see is notacomprehensive docu- 
mentation ofthe country as a whole, with 
allits good andbad points,butabody of 
pictures focused entirely on well-known 
Sights and attractions.Againstthe backc- 
drop ofthe dynamic developments 
described above, these imasges in many 
cases Seem astonishingly “tranqujl.” 
Coupled with the charming, very Special 
quality ofphotochrom coloring, they con- 
vey an atmosphere ofharmony and a gen- 
erous portion ofpainterly Romanticism . 
Andjustas they transported the travelers 
oftheir dayto anostalgic“ somewhere 
else,”so they continue to dotoday.All the 
more so, indeed, as theybringbackto life 
placesthathave since suffered the ravages 
oftime and the devastation ofthe wars of 
the 20th century. Ve have souvenir pho- 
tosraphyto thankforthe factthatthe “old 
days”arise again in their former unscathed 
glory andthe virtuoso photochromists for 
thefactthatthey do soin color! 


Se ， of 本 .人 六 是 
地 坟 二 和 


“Men of the world”are met at spas and many a mother seeks to 
make a good match for her daughters. Refined society dresses 
elegantly even on the beach. There is no frolicking in the waves as 
we understand it today, and certainly no swimming. lt is more a 
matter of a taking a quick dip. For Germans around the turn of the 
century, a spa visit 一 originally instigated for reasons of health 一 
has become a social event par excellence. 


一 MAomabajzomy 
jn Ant machihohn 


For Berlin, the founding of the German Empire in 1871 signifies 

a “promotion”: from capital of the Kingdom of Prussia to capital of 
the whole of Germany. lt is true that not everyone at the time 
considers Berlin fit for its new role, but over the next 30 years 
the “Athens on the Spree"” transforms itself from provincial royal 
residence to cosmopolitan metropolis. The tremendous pace 

at which this metamorphosis takes place prompts Mark Twain， 

in 1892, to declare Berlin the“Chicago of Europe.2” 
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Berlin, Cathedral and 
Fredenick-Bridge. 
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Hildesheim, Knochenhaueramtshaus 
(Butchers: Guild Hal). 
Opposite: Wernigerode, Town Hall. 


From the Bavarian Alps 
to the Baltic Coast 


Spanning the length and breadth of Germany, this remarkable col- 
lection features the first color photographic images of what was then 
ayoung, prosperous, and self-confident nation. From the authors of 
the critically acclaimed American Odyssey the book features some 
800 photochroms to create a fascinating, poignant panorama of the 
country's most beautiful and mythical sites, before the ravages of 
time and traumas of history set in. 
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Germany arounad 1900.A Portrait im Colour 
Marc Walter Sabine Arque, Karin Lelonek 
Hardcover with fold-outs, 29 x 39.5 cm 
(1.4 x 15.6 in.) 612 pp. 

$200 /1E150/&135 
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A prince and a princess set out to find the 
heart of an evil giant 

in The Giant who had no Heartin his Body.“On that 
island stands a church. In that church is a well. In that 
well swims a duck. In that duck there is an egg, and in 
that egg there lies my heart.” 


Fairy tale 
finesse 


Reviving East of the Sun and West of the Moon， 
Kay Nielsen's Scandinavian masterwork 


The origins of Norway's 
famous folktales 


Noel Daniel 


In1840, Norwegian folklorists Peter 
Christen Asbjornsen and Jorgen 
Engebretsen Moe were puttingthefinish- 
ingtouches on their first collection offoll- 
tales, which theyhad sourcedin the rugsged 
andremote mountains, high terrain， 
andfords ofNorway. Friends since they 
wereteenagers, theywerepassionate 
aboutnative folklore and had spent years 


traveling separately 一 and on foot 一 to 
ancient farming, fishing,and mining com- 
Imunities to write down local tales oftrolls， 
witches, and giants firsthand. They were 
fascinated bythe unique mix ofmasgical 
scenarios with traces ofancient Norse 
pasgan mythology andthe Old Norse sagas 
ofthe Vikings, local customs, andthe 
mores ofthe medieval Christian mission- 


aries who had arrived inland almosta 
thousand years before.Asbjernsen and 
Moe were on their way to compiling from 
Scratch an Unprecedentedtreasure trove of 
rich native Norwegian folktales. 

Butwhen Asbjernsen and Moe shopped 
around their firstbatch oftales for publi- 
cation, theyhad ahard time drumming up 
appreciation. The tales were criticized as 
人 ivolous and infantile,and publishers did 
notthinkreaders wouldbe interested. The 
collection was eventuallypublished in 
1841, and althoush it was slisght and anony- 
mous,itimmediately struck a chord with 
theliterati in Norway and across Europe. 
The Brothers Crinmm in Germany, whose 


“The tales offered 
a consensus of past 
and present voices， 
customs, and traditions 
that reflected a 
unique Norwegian 
rural culture.” 


own collection ofGermanic folktales fom 
1812had inspired Asbjernsen and Moeto 
undertalke theirs, called the contents ofthe 
Norwegians' little pamphlet "the bestfollec 
tales that exist.”The release ofmoretales 
shortlythereafter and finally alarge col- 
lection ofsixtytales in 1851-52 (which 
contains the majority ofthe tales in this 
boolo, andover onehundred total in the 
years to come, hugely influenced NorwayS 
national identity and language in ways that 
are still strongly felttoday. 

Despite its rich oral tradition ofstorytell- 


Left: Asbjornsen and Moe's Norwegian folk- 
tales play out against the backdrop of a rug- 
ged landscape inhabited by trolls, witches, and 
giants. This photograph from c. 1880 by 
Swedish photographer Axel Lindahl, was taken 
in the scenic Naergy Valley in western Norway. 
Opposite: In The Three Princesses of Whitelandl， 
ayoung King travels far and wide to return 
home to his Queen.“When he had gone a good 
way, he came to a high hill. There he met one 
who was lord over all the beasts of the wood. 
The man gave him a pair of snowshoes.” 


“Nielsen delighted in 
colorful exuberance， 
pattern, and an 


Oriental inventiveness. 


He borrowed from a 
love of early Italian 
painting, delicate 
Persian miniatures， 
and Indian and 


Chinese landscapes2” 
一 The Dajily Telegraph, London 


ing, Norwayhadup to this point very little 
indigenous literature.The previous four 
hundredyears had seen Danish domi- 
nance, and although literacy was wide- 
spread, Danish was the only written lan- 
suagepermitted. With their anthology， 
Asbjornsen and Moeharnessed the rich 
legacy of Norwegian storytellingthathad 
largely been oral and local. The collection 
offered Norwegians ahybrid form oftheir 
written native tonguethat simplified the 
thicketofspoken dialects and brougsht 
written Norwesgian backto life. It was a 
template upon which future advances in 
the written ljanguage were made, and is the 
origin ofone oftwo written styles still used 
today. 

The widespread beliefthatthe tales were 
the voice ofan indigenous Norwesgian cul- 
ture helped cement the tales ”importance. 
Itoffered an answerto the question stir- 
ringinpublic debate on the heels of 
Norwaysfirstconstitution in 1814, when 
Norway won semi-independence from 
Denmark: Who exactly are we when we are 


without losingtouch with its roots. 
Thefirst decades ofthe nineteenth century 
in Norway had seen much suffering in the 
farming communities that Asbjoernsen and 
Moelater visited. People were poor; the 
infantmortality rate was 40 percent; life 
expectancy forthe burseoningnation's one 
million inhabitants was in the late forties; 
and Norway was caughtin apolitical tug- 
of-war with Denmark and Sweden. 
Thepeasantculture deep in theremote 
areas ofrural Norway sufferedthe most. 
Butitwas this culturethathad the richest 
oral tradition in Norway, fortified by its 
jsolation andthelong Scandinavian winter 
evenings that fostered the art ofstorytell- 
ing. Like the Brothers Crimm, Asbjernsen 
and Moe werepartofa wave of efforts 
born ofthe Romantic age to capture ver- 
nacular stories. However while the 
Brothers Grimm largelyrelied on ahand- 
如] oflocal storytellers, as well as literary 
Sources, Asbjernsen and Moe embodied 
the ideal ofthe nineteenth-century folklor- 
ist as itineranthunter ofstories across the 


notruled by land. 
Ce “Peasant communities in remote ny 
ales Olered a 站 全 an Oe 
peopleshis。。， areas had the richest oral tradition，hapedshape 
toryr acon ”fortified by isolation and the long thereal- 
ee ofpast _ Scandinavian winter evenings that 
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ditions thatreflectedaunique Norwegian 
rural culture away from the ruling powers 
in Copenhagen. It was aheritage upon 
which amodernizing society could stand 


whose traditional storytellingthey were 
intenton preserving, indeed even more 
than the Brothers Grimm did in Germany， 
andtheir volumes oftales accompanied 


二 


3 


the countryonthelongroad toward 
national independence, which was finally 
fully attained in 1905. 

Nineyears later in 1914, theLondon pub- 
lishingpowerhouse Hodder & Stousghton 
decided to publish anevwillustrated edition 
of Asbjornsen and Moe's tales for an inter- 
national Ensglish-speakings audience 
(mainly British and American readers,the 
latter ofwhom were avidly consuming 
European illustrated books because their 
ownnationmspublishing industry was less 
prolific). Severalillustrated editions ofthe 
tales had been released since 1879, butthe 
publishers saw potential for something 
bisgsger and better in lisht ofadvancements 
in color printing. 

Asbjornsen and Moes Norwegian 
Folktales had been translated into English 
in1859 by Sir Ceorge Webbe Dasent. The 
publishers decidedto pair thirteen of 
Dasents translations,plus an Asbjornsen 
and Moetaletranslated by 也 . 世 . Braekstad 
andanewlytranslated Danish tale， 
“Prince Lindwornm”(Cwhich does not 
appearinAsbjornsen and Moes collec- 
tions), with specially commissioned art- 


Top: In 2008, a signed copy of the 1914 deluxe 
first edition of Nielsen's East of the Sun and 
West of the Moon sold for the highest price 
ever achieved for an iustrated children's book. 
Left: Norway's richest storytelling traditions 
were found in its rural communities. This 
c.1880 photograph of a woman with a basket 
and a bride, right, in traditional folk costume 
and headdress was taken on a farm in central 
Norway. 

Opposite: In The Three Princesses in the Blue 
Mountoain, a soldier finds an old rusty whistle in 
acupboard.“1 wonder ifthere is any sound in 
it”he thought, and put it to his mouth. No 
Sooner had he whistled than he heard a whiz- 
zing and a whirring from all quarters, and such 
alarge flock of birds swept down that they 
blackened all the field in which they settled.” 
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work bytherising star 下 ay Nielsen to be 
printed in four colors. Theynamed it East 
ortpe9un amd estorthe Woom after one 
ofthelead tales, where disorienting coor- 
dinates reset our compass to a fantastical 
cosmos. More than ten years beforethe 
same pub- 


lishinghouse “East of the Sun anq West of the 


tales given the fraushthistory ofthe two 
nations. But onehundred years on,in the 
hard-nosed, high-stalkes international 
business ofpublishing,no one protested 
thatthe Danish Nielsen wasn'tfittoillus- 
trate the tales. You didnthave to be 
German to 
jllustrate the 


would com- 。 5 Brothers 
ni Moon proved to be Nielsen s breakr- Grammtales 
Nielsento out book, cementing his place justas 
ilustrate among the greats of the golden Nielsens 
oosoe age of book illustration.” 
airytales of age didnot 


the legendary 

Brothers Grimm and Hans Christian 
Andersen,they chose Asbjornsen and 
Moes Norwegian tales. 

Thus, while Romanticnationalism swept 
across Europe during this time, aporous 
internationalism rose in its wake and took 
aseatatthe same table ofwidespread 
interest in vernacular culture and folklore. 
Asthefolklorereflected the colloquial lan- 
suage and customs ofspecific national 
identities,the artists who jllustratedthe 
anthologies were from an international 
metropolitan class engaged with theebb 
andfow ofartistic movements that were 
crossing national borders,such as Arts and 
Crafts, Art Nouveau, Art Deco, and 
modernism. 

Artists from all over Europe were traveling 
to study and work in major cities, and 
Nielsen was one ofthem. They helped 
transform London, Paris, Berlin, Vienna， 
Munich, and Nevw York into cities with dis- 
tinct cultures oftheir own.A Dane， 
Nielsen was educated in Paris, was active 
in theater in Copenhagen, became a star in 
London, and was later a creative director 
in Hollywood. The influences were inter- 
national, the art academies world-class， 
the artists multilingual,the colorprinting 
technology cutting-edge, and the cities rife 
with art collections and museumes for 
research, national theaters, powerful pub- 
lishing houses, and lucrative art galleries. 
Acenturyearlier, itwouldhave been 
deeply ironicfor a Danish artistto illus- 
trateAsbjernsen and Moes Norwegian 


Opposite: In The Blue Belt a beggar-woman 
and her son discover a magic Blue Belt. In pos- 
session of this talisman, the boy has superhu- 
man Strength, and outsmarts his attackers 
again and again. In the process, he becomes 
engaged to the daughter of the King of Arabia. 
Right: In The Widow's Son, a poor lad is sent 
out into the world by his widowed mother He is 
hired by a cruel Troll but eventually escapes 
and arrives in disguise at a kingdom. The 


Princess uncovers his disguise and falls in love: 


“He came into the Princess's bedroom, lay 
down, and began to snore at once. Then the 
Princess said to her maid:'Go gently and just 
pull his wig off.” 


preclude him 
from illustrating the Norwegian ones. 
During his careem Nielsen jllustrated 
Norwesgian, German, Danish, French, and 
Arabian tales. In fact 有 Eastoftpeszrm and 
Westofie Woonr provedtobe Nielsen's 
breakoutbool cementinghis place among 
the greats ofthe golden age ofbook illus- 
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tration when it was hailed as a masterpiece 
uponpublication. Thus, while the nature 
ofthe tales may seem Specific to Norway， 
this bookis a measure ofboth thenational 
and international influence ofthe original 
tales,andthe artistwhose jllustrations 
made the book an artistic treasure ofthe 
earlytwentieth century. In this way, 严 cst 
ortpeSun anra Testoftpe Woomnis,in 
essence, the true north of early-twentieth- 
century childrens illustration. The popu- 
larity ofthese tales has proven time and 
again to be without borders. 


Magic and masterful drawing 


A world heritage classic in ilustration and children's literature 


In_ his visual imagining of the 15 
Norwegian fairy tales gathered in East 
KAYNIEISEN 瑟 of the Sun and West of he Moon, Kay 
aa Nielsen created illustrations of ravish- 

ing, jewel-like splendor. In 2008, a first 

RAY d edition of the book garnered the high- 
NIFISEN est price ever paid for an ilustrated 
children's book. 


In this new edition, TASCHEN revives 
Nielsen's East of the Sun ana West of 
the Moon with an all-new design featur- 
ing double-spreads and numerous 
enlarged details. The book is printed in 
five colors with a lovingly designed slip- 
case and three essays exploring 
Nielsen's career as well as the history 
of Norwegian folktales. 


NEEL BANIEI 


Kay Nielsen. East of the Sun 

and West of the Moon 

Edited by Noel Daniel, Hardcover in a 
slipcase with ribbon bookmark， 

23 x 28.7 cm (9.1 x 11.3 in.) 168 pp. 
$39.99 / 纪 29.99 /人 24.99 
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$39.99 /人 29.99 /有 24.99 each 
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Michael O'Neilf's meditation 1 
on the essence of yoga 


Urahva dhanurasania (upward-facing 
bow pose). Edge of the Ganges, Haridwar 
March 20, 2010. 3 


“Yoga is at a critical 
juncture in its long his- 
tory.1wanted to pay 
homage to its classical 
lineage and understand 
this unidque moment 
before it slips away.2” 


Mindful eyes 


Michael O'Neill introduces his journey 


through the world of yoga 


Some years before Istarted practicing yoga 
Seriously [made aset ofphotosraphs of 
His Holiness the Dalai Lama.Ihadanum- 
ber ofgold-leafpanelspainted in New York 
andshipped to the location where we 
reconstructed them on ahotsummer day. 
We'd gotten some wonderful frames of His 
Holiness meditating, andbytheend ofthe 
shoot [was drippingin perspiration. Itis 
proper protocolto sit sligshtly lower than 
His Holiness, so [was kneelingto his left. 
Smiling at me, he reached down and with 
the side ofhis forefinger gently sweptfrom 
myjawupward to catch and clean the beads 
of my sweat. Itwas such a simple, heartfelt 
gesture, and with a bigser smile he said,， 
“Youve workedso hard.” 

My dedication to work was aconstant， 
never-endingpursuit ofperfection and 
excellence.Some 35 years later the travel， 
the 14-hour days,the pressure ofconcen- 
trated, intensified sittings brousht me to 
the surgseon's table to fxsome calcified 
nerves in my neck. When Icame out ofthe 
Sursery myrightarm 一 my camera arm 一 
wasparalyzed. The neurologists told meI 
wouldneveruse it again. 

LIcouldhave acceptedthis, suedthe sur- 
geon for medical malpractice, resisned 
myselfto living with a disability. Instead, 工 
decided to chose a differentpath and 


Right: Yoga is the science of angles and trian- 
gles. To embody this geometry of loverequires 
desire, direction, and discipline. Yoga nidrasa- 
na with hand variation (sleeping yogi pose). 
Kumbh Mela, Allahabad, January 22, 2007. 
Opposite: The mountain, tadasana, with the 
unblinking stare. The intense heat of those 
eyes that burn through any false persona. Like 
those who had come to pay homage 

to him before me, 1had to be interviewed by 
B.K.S.lyengar before we could begin our work 
together 一 not as ajudgement of me but a 
spiritual reading.1 was the only photographer 
allowed to make a picture of him in his private 
temple at the Ramamani Institute, which is built 
around a central column. This is the spinal cord 
of the building, a representation of the Kundalini 
energy channels that culminate on the roof in 

a crown of seven cobras. lyengar has had tre- 
mendous influence over the dissemination of 
this ancient knowledge, and in the promotion 
of peace, health, and non-violence. He was the 
genius of yoga, a perfect candidate for a Nobel 
Prize. Personal Hanuman temple, B. K. S. 
lyengar Pune, India, March 8, 2006. 


shifted myintention in amuch more posi- 
tive direction. The first step LIcould take in 
ordertoreally confront what Iwas going 
through was to study meditation, to learn 
to sit with myselt to calmthe fear.Ithen 
worked with abrilliant hydrotherapist who 
helped me move my arm again, inch by 
inch, using the resistance ofwater. Atthe 


“If you cannot see God in all, 
you cannot see God at all.” 
一 Yogi Bhajan 


sametime, [practiced meditation with 
molecularbiolosgistand mindfulness mas- 
ter Jon Kabat-Zinn. Bytheend ofyear one， 
the very nerves the expertshad pro- 
nounced dead had almost completely 
regenerated themselves, and I could use my 
arm. Yogaandmeditation had become 
indispensableto mylife. 


Thejourneynever had a specific destina- 
tion. It was simply my own personal path 
with yoga. Thatpath was ariver andthe 
purpose was to be on the water. Thepur- 
pose was the process itself [Thadn'tbeen 
backto India for quite anumber ofyears 
butthe Ganges“Ganga Mata”was mother 
to me 一 myenersyfowthroush myrela- 
tionship with yoga. It often felt like rafting， 
likeriver running.Iwould“ putin then 
foat drift pull the oars, never knowing 
what was around thebend.And then at 
somepointIwould “take out” andtheflow 
would become its own meditation. 
Thenext step in this journey would begin 
four years after mysursery. It was during 
the dog days ofsummerin New York City; 
andfinally after so manyhumid, hotnights 
the evening was cool the slkkyabeautiful 
indigo.Ihadjustleft ayoga class, whenI 
noticed a woman walking down Fifth 
Avenue in acrisp white shirt smiling at me. 


It was my friend Susan White, the director 
ofphotography at Yamnzty Fair Hovw strange 
that in acity ofover eightmillion people 
youcan literallybump into someone you 
lnow. “So youre doing yogatoo2”she 
asked me, withanodtothematrolled 
under my arm. 

Wetalked 

aboutour 

Tespective yoga 

Practices, and 

eventually Isot around totellingher Td 
loveto do aportfolio ofthe masters and 
surus ofyoga. Susan Simply said， 
“Absolutely”and followed with,“andthen 
abook.” 

The project changed mylife. Fd been won- 
dering whatthe next transformation would 
be.Andnow [had an answer. The yoga 
Series gave me anew focus. Itwas my idea, 
Imypassion, so much morethanjust 
anotherjob.Idecided earlyonthatIwould 


concentrate on makingratherthan taking 
photosraphs, to strive to make thatemo- 
tional and spiritual connection with all of 
mysubjects thatwouldtranscend the 
medium, and become something more. 
Yosgaiis at acritical juncture in its longhis- 
tory. Itis inevita- 
blethatthe yoga 
tradition as 直 has 
beentaught will 
evolve and change 
asnewpeople discover 直 iand make ittheir 
own.Risht now, some ofthe great masters 
oftheEastwho tracetheir lineage back 
centuries are alive and thriving,butthey 
wontbe forever. The firstwave ofwestern 
masters is puttingtheirindelible marks on 
the science.All [wanted to do was to pay 
homasgeto yoga's classical lineage and 
understand this unique momentbefore 让 
slips away. In a sense, [ve become an 
anthropologist. 
Aside frfom myfamily thepassions ofmy 
life areyogaand photography. The concen- 
tration ofboth the yogaand photographic 
processes are one andthe same. Both 
jinvolve bringing an open mind to see what 
jsreallythere. Both requirepatience and 
rewardpractice. Both are meditations in 
thatthey aretotallyengrossing. When you 
areinthatmoment, in thatfow,nothing 
else exists. This is especiallytrue in the 
darkroom 一 the womb-like environment 
and soft constantburble ofwaterhas a 
fow, an alchemy. Your creation isbrousght 
outthroush liquid onto paper and is alive. 
Its masic. You immerse yourhandsin the 
transformativeliquidjustas you immerse 
yourbodyinthetransformative water of 
the Ganges,themother of life. 
Yosga mirrors that sense ofcreation and 
requiresthatyouturn the mirror inward 
andconfrontthe mostbasicelements of 
youUT existence. Just asyoga will lose some- 
thing essential in this age ofthe quick fx， 
photosgraphy, sone disital, is losing some- 
thing essential as darkroom craftbecomes 
athing ofthe past. 
This projecthas occupied a10-year chunk 
ofmy life.The photographs have been 
culled from differenttime periods, differ- 
ent attitudes.Iwas using asmall camera, a 
big camera, abigger camera. [was working 
with a crew of suides, translators, assis- 
tants, and drivers under roush conditions 
andon my own with nothinsgbutahand- 


Left: Yoga's purpose is to move toward what 
Guru Prem Singh Khalsa calls“divine align- 
ment” through a series of postures that aid in 
stillness of mind and heart, and bring the prac- 
titioner closer to touching the infinite. 
Durvasasana (squatting version of the pose of 
the irascible sage, Durvasa), Nageshwar Giri. 
Haridwanr March 20, 2010. 
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Dharma Mittra reminded me 

of a child showing off， 

not for the purpose of showing off, but to 
demonstrate out of pure, divine joy, the 
perfection of his asana. We wound up 
assembling on a frigid, clear morning on 
the cobblestones of the Meatpacking 
District, which at the time remained rela- 
tively in original form. A space heater to 
one side, Dharma and | synchronized our 
timing to a fraction of a second as his 
hands reached his thighs. He hit a stasis， 
and 1made the image. 


[人 


“The mind has no particular 
form, shape, or purpose other 
than that of reflection. Just as a 
Crystal reflects any color placed 
next to it, when the mind is 
directed out toward the world 
through the eyes and other 
senses, it reflects the world.” 

一 Eddie Stern 


held. Iremember nights in the Himalayas 
sleeping with the Sherpas on dirt foors 
when itiwas 30 degrees or less inside. 工 
remember another eveningwalking by the 
Ganges,just being one with the sounds, the 
movement theflow ofthe holy river. It was 
one ofthehigshlights ofmy life to meditate 
with some ofthe masters,to beeducatedby 
them,tobeblessedbythem, andto bathe in 
the Ganges with 70 million people during 
theKumbh Mela festivals. 

LIwouldreturn ffom India sick everytime. 
My Brazilian wife would say“nao mais” 


Below: The tools of yoga assist us to crystalline 


clarity. Dhanurasana (bow pose), Christy Tur- 
lington Burns. Amagansett, August 22, 2006. 


Opposite: From its earliest teachings, yoga was 


not called an art or exercise or religion, but a 


science. By practicing the science of yoga, one 


can have a a direct perception of oneself. 
Natarajasana (dancing Shiva pose), Shiva Rea. 
EI Mirage Lake, California, October 25, 2006. 


but Icontinued to go back for eight more 
trips. Notto mention traveling all over the 
United States to photosraph American 
masters and celebrities who have managed 
to integrate 

yoga into 

their other- 

wise highly 

public lives. 工 

wasparticu- 

larly fortu- 

natethatthe greatteacher Curmulh 
agreedto be photosgraphed. She understood 
the imperative ofthis photosgraphic docu- 
ment. She happens to be one ofmy main 
teachers and someone with whom Im quite 
close. WVehad shareda pilsrimasge (yatra) 
to MountKailash throush Tibetby Land 
Cruiser. Her wish was to bephotosgsraphed 
atthe Golden Temple,the mostholyplace 
in the Sikh religion.Something in thatpho- 


tosraph from Amritsar her subtle, holy 
smjle,tells youher meditation there Was 
totally differentthan itwouldhave been at 
her Golden Bridge Yoga studio in Santa 
Monica. But it was 
something she said 
that made all the 
treks [Idid, allthe 
pictures Imade, all 
the intestinal bugsI 
caught all the time 
Ispent away from my family worthwhile. 
She believes thatIambeing used as a chan- 
nel“Theyosgic traditions are fowing from 
the ancients through you.” 
Idontknow ifthats true,but DEFdliketo 
think so. 


“This book is a definitive pictorial compendium of modern yogis 
photographed by Michael O'Neil. ...a unique and valuable 
chronicle of an ancient tradition of human endeavor" 


一 Guru Dharam Khalsa 


一 69 一 


“人 guru is a person who 
takes darkness away from 
the light of our spirits.” 


一 Michael O'Neil 


tis only with mystics and yogis 
that the questions arose: What is it 
that we are truly searching for? 


Where does true fulfilment occur? Who am 1? 
居 Baba Dhuna Giri at his qhuni Haridwan， 
November 13, 2007. / 


“The concentration of both the yoga and photographic 
processes are one and the same. Both involve bringing an 
open mind to see what is really there. Both redquire 
patience and reward practice. Both are meditations in 
that they are totally engrossing. When you are in that 
moment, in that flow, nothing else exists.”-- Michael ONeill 


一 72 一 


Below: The word asana literally means “seat.” 
In early yoga, that seat was used as a platform 
to find a physical, internal balance. Levitating 
Lotus. Varanasi, February 21, 2009. 


1 


Walking by the Ganges, just being 
one with the sounds, the movement， 
the flow of the holy river. 


The Triveni Sangram is the confluence of the 
Ganges and Yamuna with the mythical Sarasvati， 
merging into the holiest of holy places on the 
Ganges. Kumbh Mela, Allahabad, January 21, 2007. 


Spirit and light 


A celebration of the history and global phenomenon of yoga 


Above: Embracing yoga. Happy Michael O'Neill 
with the first copies of his YOGA book. Oml! 
Opposite: In photographing people practicing 
yoga, | realized that rm as interested in the 
subject's perfection of intention and energy, as 
in their perfection of form. Rajender Dhobal. 
Lake Manasarovar Tibet (the holiest lake to 
four religions), June 2006. 


This extraordinary body of work tells the story of yoga as 

it's never been told before. With almost 200 images, it traces 
the journey of Michael O'Neill, the photographer and yogi who 
spent a decade traversing America and India to capture the 
essence of yoga as a _ physical, spiritual, and mindful practice. 
From some of the most influential yogis of our time such as 
B. K. S. lyengam Shri K. Pattabhi Jois, and Colleen Saidman， 
to boys practicing the little known discipline of Mallakhamba 
at the wrestling grounds of Kochi, O'Neill's images celebrate 
both the rich lineage and the modern global community of 
yoga. The pictures are iluminated with stories from his trav- 
els and essays by meditation master H. H. Swami Chidanand 
Saraswatiji and Ashtanga guru Eddie Stern， 


“This book brings a new experience of 
yoga to its readers. As they witness union 
in the images 一 unions of light and dark， 
artist and subject, form and motion, life 
and death 一 they will experience... 

a blossoming of union, of true yoga 
Within themselves.”- Hh.H. swami chidanand Saraswatiji 


JicphueLOPAME 这 有 


ropiterfurr To 


Michae1O'Ne 让 On Yoga: The Architecture of Peace 
Eddie Stern, H.H. Swami Chidanand Saraswatiji 
Hardcover with fold-outs, 26.7 x 37.4 cm 

(10.5 x 14.7 in.), 290 pp. 

$69.99 /有 49.99 /到 44.99 
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The first female chef to obtain three Michelin stars outside of France, Annie 
Feolde eats most days in her restaurant in Florence but always has a few sta- 
ples in her fridge: ham and mozzarella, mayonnaise and tom yum paste， 
anchovies, cavian and anchovy cream.“You can do great stuff with this, like 
salad sauces.” 


Annie Feolde 


PENNE WITH KOHLRABILEAVES 
AND STRACCIATELLA 


James 


Seryes 6 

300g (ll oz.) cannellini beans 

Olive oil 

Salt 

Freshly ground black pepper (optional 

Cover beans by fwo inches with cold water 

ondg Ilef sookforl2 hours. Drain and rinse beons 
Tronsferto olorge saoucepan.Add 900ml(4 cupS) 
water and bringto o boil Reduce heafto o simmer 
ond cook untilbeans are fender obouft 2 hours 

To avoid breaking the beons, simmer very gently. 
Drain beons. Seqson with ao good drizzle cf olive oil 
solt and, 和 you like, freshly ground black Pepper 


James Henry, the most punk 


Seryes 攻 Heat 50 ml (2Tbsp.) olive oilin alorge pan 

cover medium heof.Add shollots, gorlic, and chilies 
oand saute. Whenthe gorlic begins to color 

add anchovy flets, and continue to Cook uniil 
ihey melt Meanwhile, cook penne until ol dente 


60ml(4Tbsp.) olive oil divided 
2 shallots, minced 

2 cloves gartic, minced 

5small dried red chilies 


6 best-quality anchovyfilets Droin penne, reserving 150ml offhe cooking water 
rock of Paris: new wave of 400g (14 oz.) penne pasta, preferably Martelli brand Add kohlrabileaves to the pan with shallotoanchovy 
chefs learned to Cook jn part- 100g (5.5 oz.) kohlrabi leaves, chopped mixture, and saute over medium heat untilleaves 

4 吕 lemon,juiced starftio soften. Add some ofihe reserved cooking 


100g (5.5 oz) stracciatella cheese, roughty chopped waterioloosenthe vegetables; cook untilliquid 


isslightly reduced. Add penne and foss vigorously. 
Finish with remaining olive ollemonjuice, and 
straqcciotello. Remove dried chilies ang discard 


time jobs in his native Australia， 
The under-the-counter fridge 
he shares with his roommates 
is pure utility; almost half full 
of beer bottles of vodka 
and cough syrup, salted 
Sicilian anchovies, and 
industrial goat cheese. 


Jose Avillez 


Portugal's most enterprising and media savvy chef sees himself as a harbin- 
ger of traditional Portuguese cooking with a contemporary twist. His pristine 
fridge abounds in seasonal producei ocean perch and sheep's milk cheese， 


cherries from his neighbonr and lamb tripe sausage. 


SHRIMP 

WITH GARLIC,LEMON， 

AND CORIANDER (CILANTRO) 
(ABULHAO PATO) 


Seryes 攻 


800g (15% tbs.) medium shrimp, peeled, deveined 
6g (ltsp.) salt 

350ml(2Tbsp.) olive oil 

50g (2 oz.) garlic, peeled, thinly sticed 
80ml(%cup) white wine 

4mint leaves, thinly sliced 

1bunch coriander (cilantro) sprigs 

with tender stems, chopped 

Lemonjuice 


Season shrimp lightly with salf. Heat olive oil over 


ow hect in oa nons 


kskilleft Add garlic and soufte 
for 50 seconds, being careful so thafi 计 doesnt+ 
brown.Add shrimp and gently soute, fpping them 
often So thot they COook evenly Stirin white wine， 
mithe 
eezefreshlemonjuice over shrimp, to 


iander (cilantro), and removef 


foste. Ch seosoning, and add olitle more 


Saltifmneces: 


CHICKEN TAGINE 
WITH FIGS AND ALMONDS 


Serves 6-8 


120ml(8 Tbsp.) olive oib divided 

1.5 kg (5lbs.) chicken, Preferably free-range， 
broken down into pieces 

5smallonions, minced 

28garlic cloves, smashed 

5ml(ltsp.) ginger minced 

5saffron threads 

2ml ( 冯 tsp.) salt 

1bunch coriander (cilantro), chopped 
750ml (5 cups plus 5Tbsp.) water, divided 
500g (llbs.) driedfigs 

100g (6.6 Tbsp.) sugar 

5ml(ltsp.) cinnamon 

100g (7 Tbsp.) butter 

100g (3 史 oz.) blanched atmonds 

10g (.35 oz.) sesame seeds 

1dried rose bud (for serving) 


Heat 60ml (4 Tbsp.) olive oilin alarge cost-iron 


skillef orDuftch oven Over medium heol 


Add chicken pieces, onion, garlic, 9 


salt ond corionder (cilontiro). Ad 
人 cups plus2TbspJwoaterond c 
siirring o 


30 minutes 
asionally. 


Whilethe chickenisc d 


ng, prepore 


olmonds. Place figs， 
sugor cinnomon, and butterin smoll soucepan 


Bring to a boil then reduce heotto low, ond simmer 


20 minutes or uniil souce hos reduced and has ao 


honey-like consistency. Slicefigs. Heotl5ml (TbspJ) 


olive oilin asmall skillef ond toasitine almonds 


Remove almonds ond Ilef cool 


Remove chicken Skillet reserving broth 


Hectremaining olive oilin alarge skillet and brown 


chicken ports, Working in baftches if necessary 


Place on alarge serving dish, ang spoon broth Over 


Top chicken with sliced figs, foasted olmonds， 
dj 
in the center ofthe dish 


gang sesam 


5S. Place rose decoratively 


) woater, 


A culinary hero in both her native Morocco 
and her adoptive France, Fatema Hal 
reserves Sundays and Mondays for home 
dining. Her fridge is a mix of staples such as 
organic honeys, store bought pickles, and sweet 
peppers, mingled with absinthe leaves, North 
African figs, and Moroccan saffron， 


HAUTE CUISINE 


COMES HOME 


The inner sanctum of Europe's most creative chefs 


YOTAM 
OTTOLENGHI | 


| 
] er - 


Ours is the era of the celebrity chef. Like never before, we're fascinat- 
ed by fine food and the personalities who create it. Newspapers follow 
the antics of our favorite cooks in and out of the kitchen, bake-offs 
become hit TV shows, and chef-owned restaurants have queues trail- 
ing round the block. Amid the frenzy, the world of creative dining can 
end up feeling far removed from hungry, weary evenings after work, or 
a gaggle of grouchy kids wanting a snack after soccer. 

How to inject those tasty flavors into your hectic schedule? Like no 
other culinary series, /nside Chefs' Fridqges brings the heavenly cuisine 
back down to earth with profiles of the home fridges of the world's 
most innovative and interesting chefs. Enter the inner sanctum of culi- 
nary creativity, as each chef's profile reveals their dependable fridge 
contents, their staple ingredients, and their personal food habits, as 
well as their most treasured home recipes. 


“We've been to the bistro chef's 
sparsely decorated bachelor 
pad and been privy to the pala- 
tial residences of eminent culi- 
nary stars. The result of our 
quest? A revelatory new series 
in which world-class stars of 
the kitchen reveal their staple 
ingredients, their favorite local 
flavors, and their most depend- 
able home recipes. Through 
classic masters and self taught 
iconoclasts, call in on the gurus 
of gourmet and let culinary 
genius meet domestic reality.” 
一 Carrie Solomon, Adrian Moore 


本 
量 
有 二 训 | 
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IN>IDE CHEF>- 
FRIDGES, EUROPE 


Top chefs open their home refrigeraftors 
二 这- 


| 


Inside Chefs' Fridges. Europe 

Top chefs open their home refrigerators 
Carrie Solomon, Adrian Moore 

Hardcover 21x 30 cm (8.3 x 1.8 in.), 328 pp. 
$49.99 /人 39.99 1/& 34.99 
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Gay Talese's seminal essay on Frank Sinatra, printed for the 
first time in letterpress, with pictures from Phil Stern 


2 


Frank Sinatra in front of his Learjet with 


fellow Rat Pack member Deanm Martin, 196! ea 
Photo: John Bryson， 


“He is the champ who made the big 
comeback, the man who had everything, lost it， 
then got it back, letting nothing stand 

in his way, doing what few men can do..” 


一 Gay Talese 
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The first edition of this book is limited to 
5,000 numbered copies, each hand signed 
by Gay Talese. The type is set in Miller 
Banner and letterpress printed on natural 
uncoated paper Facsimile reproductions of 
the author's notes from November 1965 to 
March 1966 are tipped in at the opening of 
each chapter including this colorful draft for 
scenes 3-6 of Frank Sinatra Has aq Cold. 
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This chronicle is kept in an ever-expuunding series of cardbourd folders 
containing soch data ns the plaees where 1 ai my Surees jad breakfast lunech， 
nnd diinner (resbuuumunt receipts enelosd to document my expensesh the evact 
time, length, locnje, and subject matter of every interview; together with he 
agreed-upon comililions ofeach meeting Le- am Ifree to identif 由 he source, or 


act that indiividual later for elarifksution andyor clearunee?)， 


am Tobligeg io eo 
And the pages of the chronicle also incelude mw Im Tsonal impressions of he 
People 1 inteniewed their mamnnerisms nd phvscu description, my Issessmment 
ofiheireredibility and mwoch about my own privake fewjings and concerns us 
1 work mv way through each day 一 nn intimate adjendum that now, after 
peariy thirty yeary of habit is of use to as0omewhat antobiogmnuphical book [am 
writing; but the original intent of such wdmissive writing was wJFelarifkation, 
Fea 人 rming my own voice on Paper afher howr ofeoncentmted listening to 


others and also, not infredwently the venting of some of the frustration 如 


ww my research appeared to be going bndly ax ieerininly did in he winter 
Of 1945 wen 1 was unable io meet 名 ce tn foe with Frank Sinwtmhu 

After ting without weess to rewchhedule the Sinntra interview 
during my wecond week in Los Angeles (1 wus told hat he stll had aeold》， 
1 eontinwed to meet with people wo were wuriously employed in some of 
Sinatras many business enterprises 一 his rcord company, his 全 m ceompuny, 
his renl evtate openuion. his missile parts fi his aimlane hungr 一 andl 


到 sw People who wwre more perwonally ussociated with the xinger, such 


5 his overxhadjowed won, his fgvorite haberdusher in Bevertv Tiills, one 


his bodyguanris (an ex-pro linenan) and a little gmey-hairod lady who 
tneejed with Sinatm around Uhe eountrv om concert toWPR CIFFYiNK in 喜 
Ritchhel his sixty hairpieces 


一 88 一 


From soch peopke 1 collected an massortment of 姑 cts and comments, but 
wa Tined first fom these interviews was no particubur insight or eloqucnt 
sutmnution of Sinatmas stature: it was mather the awareness that so many of 
these people, wino lived and worked in so many separate Places, were uniued in 


the knowledge that Frank Sinatra had ua eold. When 1would allode to this in 


OnnyePSitions, citing 让 as the reason my interview with him wns being poxtpeomed 


they would nod and say yes they were aware of his end and ihey also knew 


from their conWets within Sinwtras inner circle that he wasa most difieult man 
to be around when his Uhront was wore and his nose wus rumning, Some of he 
musicians nnd studio technicinns were deluved from working in his reeording 


studjin beeauwe 


fihe eold while others among his personal staff of seventy-five 


Were not only semnsitjive 


ID the effeects of his ilment bwt dey reveajed examples of 
how volntile and short-tempered he hnd becn nl week becwuse he was unable to 


meet his singing stundards And one evening in my hotel [wrote in the chronicle= 


War nthos lerv Staray merfig meetre ho Au tswry lwmak wmr md 
aewrressa Sea 四 旭 /errpm Wan isn mn mwmmeom hol wood jenu smid rmmeier 
reraal hr hm 


on soaprs inmm pda An mine nt fwmpntw dvP 4Twrentemt 


mmw me mg 1mmk simtnu hm mnt 
Wiselra evell io 1yreses washow Peimt Nirmmri wanmt Jon 一 ent mmme Fr 
人 rammer el rahs Yiwaims Wf1hal wwhemwrah jwvl ts mwr rat mmri em wh 


au 由 


aolroor asd il avts ned my ku wem ny 如 hu at mrmu Weremneouir 


emif dry errhn dermn 太 Jeeyde whe erkh Jo Nms drieh wh hm ie him deenf om 


ho rw mw rthore am sky 
Tare wu unedf raw 加 aematg emg meal ralrarwms 的 mmugh ph rodrrenrmmemt 
Tulwurry ned trgree mu mwmvtg ma jywedhnnl 厅 R taunl wises modedg ok om outr 


The next morning Treeeived acall from Frank Sinatmas Publie relations 


出 reetor "1 hear yowre 则 over town weeing Fnunks friends buking Fnunks fmiends 


1 出 nner” he began, amowt peevsingly. 


momo 


TRNASINMNITRARETCORNED 


101.05S 4NYCELES TELOTFEIDI 


CT OFSLUN NDSFEX 


(1 .9347248LL4ANOOA LATIN 


1NMDIL1TTTTTONINSLOAAC 1 


INVDOLTTORCONTERDBLFS 


1VTFNSFE TOC1TT PIT 


AU or nothing at alj 


Gay Talese recalls how he turned a 


cancelled interview into a triumph of New Journalism 


Duringthe winter of1965 Irecall being 
sentto Los Angeles by Psqguirefor an inter- 
viewwith Frank Sinatra, which the singers 
publicisthad arranged earlier with the 
masazine's editor. But after [had checked 
into the Beverly Wilshire,had reserved a 
rental car in the hotel garage, andhad spent 
the evening ofmy arrival digesting athick 
pack ofbacksround material on Sinatra, 工 
received acall from Sinatras o 人 ce saying 
thatmyscheduled interviewthe next after- 
noon would nottake place. 

Mr Sinatra was veryupsetbythe latest 
headlines in the press abouthis alleged 
Mafia connections,the caller explained， 
addingsthat Mr.Sinatra was also suffering 
from ahead cold that threatened to post- 
pone arecording datelaterin the weekata 
studio where IThad hopedto observethe 
singer at work. Perhaps when Mr Sinatra 
was feelingbetter thecaller went on, and 
perhaps 计 Iwould also submit my inter- 
viewtothe Sinatra o 介 ce prior to itspubli- 
cation, an intervievw couldberescheduled. 
After commiserating about Mr. Sinatra's 
cold andthe news items aboutthe Mafia, 工 
politely explained that ITwas obligedto 


honor my editor's right to beingthe first 
judsge ofmyworks butIdid aski 计 Imight 
telephonethe Sinatra ofce later in the 
week on the chance thathishealth and 
spirits mishtthen be so improved thathe 
would srantme abriefvisit. Icould call， 
Sinatras representative said,buthe could 
promisenothing. 

For the rest ofthe weelo after apprising 
Harold Hayes,the Psdgvireeditor, ofthe sit- 
uation, Iarranged to interview afew actors 
and musicians, studio executives and 
record producers, restaurantowners and 
female acquaintances who had known 
Sinatra in one way or another throush the 
years. From most ofthese people, Isot 
Something: atiny nugsgetofinformation 
here,abitofcolorthere,small pieces for a 
larse mosaicthat [hoped wouldreflectthe 
Iman who for decades had commandedthe 
spotligsht and had castlongshadows across 
thefickleindustry ofentertainment and 
theAmerican consciousness. 
AsIproceeded with myinterviews, TIrarely, 
让 even removed apen and pad 位 om my 
pocket and I certainlywouldnothave con- 
sidered using ataperecorderhad [owned 


one. To have done so would have possibly 
inhibitedthese individuals candor, or 
wouldhave otherwise alteredthe relaxed， 
trusting, and forthcoming atmosphere that 
TIbelieve was encouraged by my seemingly 
less assiduous research manner and the 
promise that howeverretentive Iconsid- 
ered my memory to be,[Iwould not identifi- 
ablyattribute or quote anythingstold me 
without first checkingsback with the source 
for confirmation and clarification . 

After trying without success to reschedule 
the Sinatra interview during my second 
weekin Los Angeles (IT was toldthat he still 
had acold), Icontinued to meet with peo- 
ple who were variouslyemployed in some 
ofSinatras many business enterprises 一 his 
record company, his flm company, his real 
estate operation, his missile parts frm, his 
airplane hangar-and Ialso sawpeople who 
were morepersonally associated with the 
singer Such as his overshadowed son, his 
favorite haberdasher in Beverly Hills, one 
ofhis bodyguards (an ex-pro lineman), and 
alittle gray-haired lady who traveled with 
Sinatra around the country on concert 


“After | had checked 
into the Beverly 
Wilshire, 1 received a 
call from Sinatra's 
office saying that our 
interview would not 
take place.” 


tours, carryingin a satchel his sixty 
hairpieces. 

Jn total, [stayed another three weeks and 
ran up expenses closeto $5,000,taking 
people outeach dayto lunch and dinner. 工 
returned to New York, and then took 
another six weeks to orsanize and write a 
fifty-fve-pasge article that was largely 


Above: Phil Stern, whose photographs of 
Sinatra accompany Talese's text in its new 
TASCHEN edition, sits atop James Dean's 
motorcycle. Sunset Boulevard near Laurel 
Canyon, Los Angeles, March 1955. 


FRRANK: 


II WANT THE JOB OF BEING RESIDENT PHOTOG WHEN YOU 
PREP AND PUT ON THE JFK INAUGURRAL GRALR. 


FOR YOUR CONVENIENCE JUST CHECK THE APPROPRIRATE 


BOX BELOW: Ax 
是 

本 | 

I'LL THINK ABOUT IT 国 | 

FUCK OFF . [] 


“Wh | le | Was never Vegas (wherehelostasmall fortune at into the individuals character and person- 
H blacljaclo,andtheNBCstudio in Burbank _ ality-amethod thatcame to becalled the 
9 IVen th e 0 P PO 纹 un Ity (where, afterrecovering from the cold,he New Journalism 一 was, at its best really 
to Sit d OWn a nd S Pea K retapedthe show and sang beautifully). fortified bythe“Old Journalism's”princi- 
With Fr an K S j n at 『 a， While T was never given the opportunityto ”ples oftireless legwork and fidelity to fac- 
。 sit down and speak alone with Frank tual accuracy.Astime-consuming and 
th 1S fa ct 1S Pe rh | Ps Sinatra, this factis perhaps one ofthe financially costly as it was, it was this 


one of th e St ren g t hs strengths ofthe article. What couldhe or research that marked my Sinatra piece and 
几 wouldhehave said (beingamongthe most ”dozens ofother masgazine articlesthatI 
of the a rtIC | @. guarded ofpublic fisures) that wouldhave published duringthe 1900s. 
revealed him better than an observing 


drawn from atwo-hundred-page chronicle writer watchinghim in action, seeing him Above: Like Gay Talese, photographer Phil Stern 


thatrepresented interviews with morethan in stressful situations, listening and linger- was aware of Sinatra's notoriously elusive nature. 
onehundredpeople and described Sinatra ingalongthe sidelines ofhis life? 人 隐 由 NA 
in such places asabarin Beverly Hills This method oflingering and careful listen- SR 则 汪 和 


Has a Cold New York, 2015. Photo: Jeremiah 
(where he gotinto afighb, a casino in Las jing and describing scenes that offer insisht Wilson. 
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42nd Street, New York City，“ 志 
c. 1960 Photo: Burt Glinn. 


Gay Talese' crystalline portrait of Frank Sinatra, first 
published in 1966, combined faithful fact with vivid story- 
tellingsin atriumph ofNevw Journalism, revealing as 

much about celebrity atlarge asitdid about Sinatra himse 寺 


JInthis Collectors Edition, ramKSzzatra as a Colq is 
published in letterpress, complete with an introduction by 
Gay Talese and facsimile reproductions ofmanuscript 
pasges, correspondence, and other papers fom the author5s 
archive. 


The textis broughtto life with pictures from the legendary 
lens of Phil Stern, the onljyphotographer granted access 

to Sinatra over four decades (fromthe1940sto :70S) 一 along 
with classic moments 位 om top photojournalists ofthe :600s， 
includings John Bryson, John Dominis, and Terry ONeil. 


TASCHEN's literary books take great 
works of nonfiction and pair them 
with photography from the golden 
age of photojournalism. 

Further titles will include The Fight by 
Norman Mailen The Electric Kool-Aiq 
Acid Test and The Right Stufr by Tom 
Wolfe, and The Fire Next Time by 
James Baldwin. 


Collector's Edition of 
5,000 numbered copies， 
each signed by Gay 
Talese. 


Gay Talese. Phil Stern. 

Frank Sinatra Has a Cold 

Principle photography by Phil Stern 
Silkscreened hardcover in a slipcase， 
letterpress-printed text, two different 
paper stocks, plus tip-ins and a fold-out， 
24x 34 cm (9.4 x 13.4 in.), 244 pp. 


- Limited edition signed by 
Gay Talese 

- Silkscreened hardcover with an 
embossed paper case 

=- The text is letterpress printed 
on a natural uncoated paper 

- Facsimile reproductions of Gay 
Talese's original storyboard and 
manuscript pages 


$200 / 200 /& 150 
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Set for perfection 


Jon Hamm outside the Drapers: midcentury 
modern Los Angeles home, one of the many 
elaborate period sets created by Production 
Designer Dan Bishop. 
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“We're flawed because 
we want so much more. 
We're ruined because 
we get these things and 
Wish for what we had.” 


一 Don Draper from“The Summer Man” 
Season Four Episode Eight 


Inslde Matthew Welner's 


VIAUMEN 
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“The best compliment 

| ever got was，'Mad Men 
feels like Woody Allen 
and David Lynch had a 
baby. 上 叫 take it.” 


一 Matthew Weiner 


Madison 
Avenue maglc 


The twists, turns, and talents that make Maqd Men 
Excerpted from the exclusive interview with Matthew Weiner by J.C. Gabel 


“Wenr wa72azz Waps Into waroo11 pe przzgs 
Aizswhpolelewitpjan.Eenasarnilion 
7easo1zs Jorpeing azywWwhere. JustasA Air 
YAox listem Petellyou powPpegottpere. 
EDowpejporrotwhperehe was going amd 
tpemnrpewokrerp TVpouxlistem EeWteyov 
apoxvttipe tre Pethoxgntpe was az ageL 
Ordreamztorpeingperfect 4nd tner pe 
S112tle with Wisadomz corztent tpnatpe realizeag 
tpe wortdisntperfect Werejawea 
Decarse we Wantso 1IUCcA Tore. 全 e7e 
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JorwpatwePaad” 


一 Don Draper from “The Summer Man，” 
Season Four Episode Eight 


Making Mad Men 

Thepilot ofWMWeua Wenr sotmethejob on 
771eSopranros.Iwrote thepilot whileI 

was working on asitcom called Becke7. 

TI was nothappy with what TIwas doingorI 
wouldnthave written MWMaa Menm. Itwas so 
differentthan myjob andIwrote itatnisht 
for free. There was no studio, no check no 
one to pitch it to. There was nothing. 
Literally, it was “Here is ascript Can Isell 
ialready in existence2”IlonewIcouldnt 
pitch it. Itried acouple oftimes and every- 
body responded“VWhat2 You work in TV， 
doyouever watch it? Good luck executing 
that..” becauseit was aperiod piece that 


was very internal andit sounded to them 
likethere was nothing commercial about 
让 .Once we made itthere was nothing 
commercial aboutit either becauseitihad 
Do stars. Its hard to explain on theAside 
of it. Period pieces are expensive. Its all 
about cigarettes--themain character is 
cheating on his wife.Icanteven tell you 
howmanythings aboutit arenot commer- 
cially appealingto people. Plus the fact， 
then as now, that American television and 
flm seems to be driven by foreisn sales， 
which Idonteven understand because we 
have so manypeople here, and we spend so 
much money. The feeling was that itwas 
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Notes originally appeared in Esopus 20: Special Collections. 


Design by Tod Lippy, @ The Esopus Foundation Ltd. 


SoOAmericanno one in the world would 
ever be interested in it but [Ithought 
“This is theAmerica everybody loves.” 
TIhave acertain sense aboutwho Iamasa 
writer whatIhaveto say whatmalkes a 
story and what an intelligent audience 
understands. [ended up lookingthrousgh 
mynotes and finding very little in terms 
ofideas [had when Iwas writingthe pilot 
but Icame across a differentscriptthat 
Ihad written and abandoned in the "90s. 
80 pages long,it was called 77je Forse 
noe, and centered on this suy, Peter 
Whitman, and how the generation that 
srewup during the Great Depression had 
cometo rule the country. 

ltwas thejourney ofa transformative 
person, this American archetype like 

Jay Gatsby, who was able to change his 
personality and was based on thesebio- 


sraphies [had read ofpeople like Sam backs, althoush Ineverended up writing three before AMC was interested but 工 
Walton, Bill Clinton, Rockefeller Lee thatpartofit.Ijusttoldthe narrative of was obviously still interested in this guy， 
Iacocca...self-made people who were his life, imasginingthatit would climax andIsaid “Oh my god.Thats who Don 
runningthe country atthetime.Iimasgined with themillennium whenthose people Draperis. He is that suy”Ipitched them 
thatIwouldtell the story sort ofin fash- were runningthe country. this story. The last scene in the thing 
Ihad abandoned this script sometime in before“Ossining,1960”was him witness- 
Above: Behind the scenes of aTv masterwork “1996 or 1997.Istarted lookingthrough 让 inghis own funeral, which we did toward 
Donald Draper (Jon Hamm) behind Chris andthelastpageread“Ossining, 1960.” theend ofSeason One. 
Manley's camera during the filming of "In Care ”Atleastfour years had passed between Alotofthose fashbacks are rewritten 
Of ”the finale of Season Six, in 2013. 本 
BelowiCieatorandishowrunneFMatthew when Iabandonedthe scriptand whenI versions ofthings that were in that script 
Weiners notes. wrotethe Wua Wenr pilot andthen another 一 thehobo,thehalfbrother theidentity 
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swap in 下 orea, the silo beingburned down， 
the father being kicked in the facebya 
horse 一 all ofthat was in the screenplay 

TI wrote duringthose unemployed years 
when Iwas out offlm school. Pitching 
them that storyforthe firstseason 一 that 
hesnotreally Don Draper 一 sotthem 
excited to do the shovw. 


The Evolution of Don Draper 

TIloved advertising, and was interested 
inthe”50s, because ofthe maturity and 
intellectual idealism in American culture 
then. Thepopular mass culture was veIy 


intellectual. Catc1-22 was on the best- 
sellers list. People were expected to be 
educated. 

Advertisings was also ahusgepartofthe 
culture with ad men totally admired as 
akind of rock stars ofthe period. It 
embodies an American fantasy about 
having acreativejob where youmake 
Imoney. Also,the idea ofadvertising 

as areflection ofthe culture andnot 
necessarilyaleader in the culture was 
interesting and Iidentified with the per- 
sonalities and the era. 

This whole generation that comes out of 


sd 


the war; thats been born during the Great 
Depression from rural poverty 一 this is 
the generation ofleadership that came 
aboutin the United States. Its one where 
youhaveto completely invent yourself. 
You can go to New York the place where 
anybody can be anything, even ifyoure 
foreisn. There are very few places in 

the world where youcan bethe son ofa 
minister from West Virsinia and end up a 
Imasgnate without striking oil. You can talk 
yoOuULT way into SuccesS. 

This sense ofprivation, andthis dark dual 
identity ofhavingbeen throush the war 
inform the character like all flhm noir 
characters,“Okay Pm here, Fm solving 
crimes. Or: Tm here and Im tryingto 

fnd awoman. Or: TFTm herejusttryingto 
do myjob,butIhavethis darkpast.” 

TI started reading biographies and 


Left and opposite: Janey Bryant's concept 
Sketch and fabric swatch for Joan Holloway's 
(Christina Hendricks's) now-famous red dress， 
seen in“Babylon,”Season One, Episode Six， 
and this promotional still， 

Below: Executive producer Scott Hornbacher 
directed nine episodes over the show's run， 
including “Time Zones,”Season Seven's pre- 
miere; Hornbacher is on location with director 
of photography Christopher Manley as they 
capture Don's arrival in Los Angeles to meet 
wife Megan (Jessica Parg). 


constructingthis world ofsomeone 
maturingthen where aman could pick 

up and leave at any moment because his 
identity was so fluid that he could survive 
anywhere.And no matter what, that 

poor kidraised in a whorehouse in rural 
Pennsylvania, orphaned,in the midst of 
arevolution, on the verge ofCommunism， 
Socialism, Nazism, and everything else 
that was going on in the United States， 
would carrythat with him. There wouldbe 


somebattle gsoingon all thetime, as most 
men have,andasIhadatthatpoint in my 
life. LI was 35 years old. Whyhad Ibeen 
given these two contradictory drives: to 
be an adventurous pirate sailings the world， 
andto beafather and ahusband? Those 
two things went against each other. Thats 
reallythe drive forthe main character- 
that darkpastand dual identity. [didnt 
realize thatthere was literallya dual iden- 
tity until later on.Thepilotwas all about 
identity and that generation. 

Tve heard people say “My dadnever said 
awordandnowIsgetit” Itdoesntmean 
he didnthave any feelings. Itmeans he 
didntknow how totalkto people“My 
dad does not lmovw how to express love;” 
or whatever. 

Ialways feltSally Draper was an entrke 

to the whole audience,notjustthepeople 
who were children duringthis period 一 it's 
aninstantpremise. The child doesntknow 
what is going on. Everything is ironic. 


The Sixties and the 

Golden Age of Television 

Television is a collaborative art form, but 
heres what's interesting: even with differ- 
ent directors and writers on each episode， 
nothing is done differently. Yourjob as a 
TV writeris tobeamimic. The contribu- 


tions ofthe writers really come at the story 
stage. The actual script no matter whose 
name is on it passes throusgh mycomputer 
which accounts for the show's consistency. 
TIrewrite constantly 一 althousgsh Im some- 
times talked into the first draft bypeople 
who know whats better than Ido 一 the 
writers room and my wife.Sometimes 
Ithink ITm improving somethings and 
IFmruininsg it.The writers talk me out of 
terrible ideas all the time, and we'lljust go 
through andT]lrewrite everypiece. 

To every single person who works on 

the show, Isay“I donot do yourjob， 
butIwill bethe best audience youve 

ever had. LI see everything. VVhen you 
come in with these costumes and you 
putthathaton, Imgoingtonotice 让” 
Itrynottothrowthings outbecause 
theyTrenotmine. When someonehasa 
personal investmentin something [say 
“fantastic”becauseIdid notseethat. 工 
always wantthem to add withoutturning 
itinto somethingthatits not. Theyre 

all here becausethey enjoy the creative 
challenges ofthe show and that doesntt 


justmean pleasing me.That means 


pleasing themselves. This means people 
have more responsibility for what theye 
doingonthis shovw than on any other job 
they”vehad. 


[LI 


/ 引 
9 加 


pp 加 


Every one ofthese scenes is an opportu- 
nityto tell the story includingthe color and 
the sound. Inever lose sight ofthe factthat 
thats whatthosethings are, and TIreally 
love when it adds to the story. Its notjust 
amatter ofsetting itto where it was in 
production and getting all thenoise out of 


0D9 


让 . IEs“what can We do to add to this? 


One ofthe medium's strengths is, unlike a 
feature flm,you donthave to resolve the 
story everytime. In fact itonly needs to be 
resolved once a season. Things end and 


“Ad men were 
admired and kind 
of became these 
rock stars of the 
period. There is an 
American fantasy 
about having a 
creative job where 
you make money.” 


一 Matthew Weiner 


youre going to be backnext week. What 
has happened does have repercussions. 
Don has had an assortment ofaffairs. We 
dontpretendthatthose women have never 
existed, but we getlulled into thinkinsg， 
“Herehe is with Megsan. He's really trying 
tohavehis marriage.”Pesgsgy gives up her 
baby. Pegsgy slept with Pete. We dontpre- 
tend that neverhappened. TIlnew Pesgsgy 
was goingto be an ambitious person. She 
was ableto be a writer. She was kind of 
uneducated, kind ofabumpkin. She was 


位 om Brooklyn, which is already such an 
antique ideabecause Brooklyn is the city 
butIhavethe same attitude about New 
York as she does because ITm not from 
there. She would be a successful,powerful 
person,just accidentally; notthatshe 
would accidentallybe ambitious,butthat 
ii would accidentallyhappento her. Joan 
was originally a best 位 iend for Peggy. 
When Imet Christina Hendricks, Inew 
Joan was this courtesan. One ofthe stories 
LIimmediatelyhad for her was having an 
affair with Roser. She was apowerful 
woman in the o 佣 ce who had really gone as 
far as she could, andthat embodied this 
SOrt of Femzzmnzimze WOstigue versus Sex amQ 
tpesuizgle Cdynamic [wanted. She 
wasntmorally conflicted about casual 

Sex, because abigthing aboutthe show was 
thatitrevealedthatitwasntsome taboo. 
The people in the "60s, despite whatthey 
told us, did not invent sex. It was going on 
before that. 

We decidedthat Joan would dresslikeanun 
andall ofthe sexuality ofthe showwouldbe 
aboutunwrappingthepackage. Theres the 
imasge ofpropriety but 让 you look ather 
outfit--howskin-tisht andtailored itis with 
everythinghidden underthere,the silhou- 
ette she has is incredibly exciting. But atthe 
same time,its veryproper. 
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Matthew Weiner's Mad Men 

Hardcovem 2 vols. in slipcase, 36 x 22.5 cm 
(14.2 x 8.9jin), 1040 pages 

$200 /1 人 150/&135 

Publication January 2016 


Matthew Weiner 


A Personal History 

This story about success is somethingI 
didnteverknowwould be interesting to 
me. Creative Success, financial Success 一 
thesearethings Icould pontificate on 
before,buthaving experienced them， 
and knowing what its like to be afraid of 
losinsthen, and all the complexity and 
conflict that comes along with that--the 
show itselfsave methat experience. 

Im more interestedthat Don started out 


the show as aman so terrified ofhaving his 


identity revealed, and yet so prideful that 
he was willinsg to letithappen with Pete， 
andreadyto setup andrun away with 
Rachel, to beingsgaman who has his fake 


Opposite: “Do this again. Old fashioned， 
please.”Don Draper working in a bar from the 
opening of the pilot episode，“Smoke Gets In 
YOUur Eyes.” 


Above: Costume Designer Janey Bryant's con- 


cept “mood”boards for the character Joan 
Holloway. 

Below: Jon Hamm as Don Draper in 

a promotional photo from Season Four 2010. 


name on the door to abuilding. What 
happened? He gotolder. Society changed. 
They got further away 位 om theblacklist; 
they got further away from World War IL， 
下 orea and the Great Depression . 

The openness of getting away with it， 


the acceptance ofthe social reality, is 
where you getto see aperson actually 
change.Andnowhehas alongstring of 
bad behaviorthats based on akind of 
very complicated existential anxiety. 
That is exciting. 

My fantasy was thatthe show would run 
for six or seven years, you would watch 
the lastepisode,then go back and watch 
thepilot andyou would have nostalgia 
fortheir lives,even thousgh it was all made 
up. Maybe youUll bethinking about where 
youwere whenyou watched it butyoud 


also bethinkings abouthow much they 
didntlmnow, andhow atthe sametime 
theywentthroush all ofthetrials and 
tribulations of life. 


Series Artwork& Supplementary Mate- 

rials rw @8&@ 2015 Lions Gate Entertainment 
Inc. All Rights Reserved. 

Select photography provided by AMC Network. 
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Mada Men collection 


Limited to a total number of 512 copies, signed by Matthew Weiner 
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ART EDITION NO. 1-512 


Limited Art Edition of 512 numbered 
copies, each signed by Matthew Weiner: 


-2 clothbound volumes in slipcase 

-the complete Mad Men scripts in seven 
volumes, quarterbound in slipcase 

-asigned print of the Season 6 artwork 
by Brian Sanders 


$850 /有 750/&650 


- Numbers 1-12 include a copy of the 
original script from the 2005 pilot 
episode, signed by all cast members 


$5,000 /有 4,500 /有 4,000 


Frame not included 
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The sun rises behind the 
massive 2014 Man， 


designed by Andrew Johnstone, and a ring 
of surrounding“souk”tents， 


“上 you can't physically make 

it to the notoriously wild 
Burning Man festival, living 
vicariously through this volume 
is the next best option.” 


一 /nterviewmagazine.com 


ART 


ABLACE 


Pyrotechnics and pure self-expression 
in the parched Black Rock Desert 


With his feet on scorched clay and his 
=|ens onvast and surreal creations, NK Guy 
“presents 16 years of Burning Man art， 
-boileddown to one idealized day in the 
desert 


These rolling cupcakes and:， 


2 WeEre powered by electric motors, using 


-in collaboration with fellow muffineers: 


mufins:at the.2006 Burning Man:- 


-solar-charged batteries, and could:hit up to - 
= 18:mph: Each caris uniquevand made asP 庆 
apersonaliproject by its rsspective 0 区 


网 


Darkly threatening rain clouds 
above Pier2 and the shipwreck of 
La Liorona, the Weeping Woman， 

a once-impregnable but now derelict 
Spanish galleon. PIER 2 by Kevan Christiaens， 
Matt Schultz, and the Pier Group was built 
for Burning Man 2011, with the galleon LA 
LLORONA added in 2012. 


WELCOME TO 
BLACK ROCK CITY 


Photographer NK Guy introduces the Nevada desert happening that draws 65,000 visitors a year 


Dow worlQyox descripe Prrnirzg ar 加 
SOJIeOIe WAho jas Tiever Dee there? 

At its simplest Burning Man is atempo- 
rary cityof 65.000 inhabitants that springs 
up, for one weekayear on avastwindswept 
desertplain in northern Nevada. But that 
description doesntdothe eventjustice， 
since its aunique and multifaceted creative 
experience thats differentfor each partici- 
pant. For some people itsjust an awesome 
party. For others, a social experiment, a 
spDiritual journey a space for free personal 
exXpression. 

Justasthe eventis ablank canvas for peo- 
ple to express themselves, the desert (also 
lmnown as aplaya) is ablank canvas for 


“Art is definitional to the 
event, from the very first 
Burning Man figure in 
1986 to the massive works 
that characterize 

the gathering today.” 


buildings and showcasing massive physical 
art. In fact, its become the greatestshovw of 
interactive, site-specific and temporary art 
on theplanet and one Tve been luclsy 
enough to document over the past 10 years. 


Tataretpeintegralelermrerts ortne 
evenzt2 


Artis absolutely central. There are count- 
less other festivals around the globe,but 
mosttrade in music,performance, orreli- 
gion. Veryfew are focused on art. And 
interestinglythis means thatthe cultof 
celebrity which dominates most festivals 
(whosplayingthemain stagethis year2 
barely exists on theplaya. Artis definitional 
to the event fom the veryfirst Burning 
Mantfisurein 1986to the massive works 
that characterize the gatheringtoday. 
Community is also essential. The vast 
desert inspires the creation ofenormous 


Right: A group of participants and their friends， 
rowing nowhere in a small dinghy next to the 
PIER 2 project in 2012. 


installations thatyoucouldntpossibly 
build or show in a gallery Andthattrans- 
forms everything, since the scale is too 
much forasingle artistto pull o 任 Nowhere 
else do teams offriends and strangers, and 
oOccasionallyeven enemies, gathertogether 
to build such vast works oftemporary art. 
Jnteractivity is another key component. 
Burning Man artis meant foryou to 
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explore and interact with. Itsnotjust a gal- 
lerywhereyouwalk in and gaze atsmall 
works from a distance. Artists are encour- 
aged to build creations thattransform 
viewers into participants. 

Finally youhavethe lack ofovert commer- 
cialism. We live in a society dominated by 
fnancial transactions at everylevel, and 
there arentalotofplaces outside the home 


3 


了 | 王 癌 一 ~. 汪 JW 芭 向 克 
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andplaces ofworship thatyou can get away 
fromthat But atBurning Man you can. 
Aside from ice and coffee,nothing is 
allowedto be bougshtorsold on-site. The 
eventpromotes whatitcalls a “gifting econ- 
omy”where people are encouraged to give 


Above: RAISING THE MAN. The most expensive 
photo in the book, since | had to change 

my flight to the US twice to get to the build site 
in timel The Man is normally hoisted headless 
onto his basei the head added later. But in 2013 
the massive saucer made access difcult, so 
he was lifted fully complete. 

Left: MAN BURN. The Man blaze in full swing， 
transforming his base into a glowing saucer of 
light. One of the last shots | was able to take 
from my original spot in the Great Circle, before 
the heat forced me back. ve found you can 
usually predict how hot a burn is going to be by 
the amount of burnable material that extends 
vertically, as that radiates the heat more to the 
crowds. Anarrow thin tower Structure wom't get 
that hot, whereas a tall wall will. 


to others freely and without expected obli- 
gations. That's afascinating and refreshing 
cultural experiment. 


Hatwasyoxrowm jirstexperierrce oF 

了 ZLrTzrzg Warmz2 

My firsttime was much like many other 
peoples. Itwas Spring 1998, TI was looking 
for acool weekend stop on asummer road 
trip, and perhapsforabitofaparty ITd seen 
photos ofthe first desert Burning Man back 
in1990 but [wasntpreparedfor whata 
vastbustling cityofartand experience Id 
encounter. Id traveled alone from Canada， 
andsinceIhadno onetoshare theexperi- 
ence with, Ifound myselfrecordingsthe art 
photosgraphically. That was the germ for 
what became al10 yearsagathattookmeto 
the desert year after year cameras in hand. 


as amny arnyor 大 DeerrwPparticrlar 
Starmdorxt2 

Thats areally toush one. Its notjustamat- 
terofhurtingthe feelings ofall the artists 工 
dontname-itsjustimpossible tonamea 
single piecethattranscends all the others. 
But Ithinkthatthe mostpowerful collec- 
tive group ofworks would haveto bethe 
temples ofBurning Man. Each year anevw 
temple is constructed then burnedto the 
vast desertfloor. 

First created by David Bestand his team， 
these templeshavebecometheemotional 
core ofthe eventin ways that nobody 
expected. They”vebecome a secular sacred 
space, wherepeople can gatherto grieve 
and meditate on loss ofanykind. Bythe 
end ofthe weels when the templeisfinally 
burned, its festooned with notes, letters， 
personal artifacts that allovw each partici- 
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pantto add abitofthemselves to the struc- 
ture. This kind ofshared personal experi- 
ence ofsriefisnotaphenomenonyoud 
expectat yourusual summer festival. 
David desigsned many ofthese temples,but 


“The event promotes 
ac'gifting economy That's a 
fascinating and refreshing 
cultural experiment.” 


there has been arotating cast ofartists, 
designers, and architects who have built 
many ofthe others.Each templeis differ- 
ent, often stunningly so,butin a funny sort 
ofway each temple is also the same one， 
since theyall havethe same intentand 
emotional gravity to them. 


Bowdoesyorxrpookjopeto captzre 

妃 eevert2 

My Burnings Man photography started as a 
veIrypersonal exercise, thoush its grown to 
bemorethanthat.Abigpartofplaya artis 
its spectacular transiencei its temporary 
masgic. Most ofthe wood sculptures are 
burned and gone, and even the metal pieces 
may never be seen again in the context of 
thevastplain ofthe desert. Its atruism, but 
byphotosraphingitall, aspects ofthe shovw 
will live on even in the memories ofthose 


who haventbeen there. 

Its atoush placeto work. Notonlyis the 
environment harsh, with dust storms whip- 
pingoutofnowhere atthe slightestprovo- 
cation, butits also so visually complexand 
layered. Learningthe best way to isolate 
and composeelements ofthe scenetotella 
story evoke asensation, Or convey an 
installation has taken years.Everything is 
tied in with somebody's story, and thats 
one ofthethings TIwanted to get across in 
the book.Iwanted the narrative and the 


photosgraphsto be linked inextricably and 
since TIcreatedboth, [was able to dothis. 


Finally when it cameto makingthe book 
itself one ofthe biggestchallenges was 
organization.TIhavesome 05,000 photos， 
andthe best way to condensethat down to 
asinglebook of280 pages wasnt obvious. 
The answer came fromaTASCHEN 
desigsner 一 eternal cycles. YouUll notice that 
the book'is structured aroundthetime of 
dayv. VVebesin with the warm light ofdavwn， 
Imoveto the swelteringheat and dust ofday 
shiftto the cooling ofsunset, and finally 
end with the carnival ofnight. 
Conceptually then, 4rtojBurmzipng Wan 
encapsulates theultimate moments on the 
playa. 10 years ofBurning Man art boiled 
downto one perfect idealized day in the 
desert. 


Above: MANTIS (2010) by Kirk Jellum and 
Kristen UlImer. The Mantis is built on a dump- 
truck chassis, can rear upwards when station- 
ary, and can carry 30 people when flat. 

Below: EL PULPO MECANICO (2014) by Duane 
Flatmo and Jerry Kunkel. E| Pulpo is one of the 
more celebrated art pieces on the playa， 
assembled from cast-off metal that Duane has 
gathered over the years. The base vehicle is 
adorned with scrap aluminum, including parts 
salvaged from his earlier Crustacean Wagon. 
The octopus is mainly rusty steel. 


站 市 


引 Mi 
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Below: THE TEMPLE OF JOY (2002) by David Opposite: EMBRACE (2014) by K. Christiaens, K. 
Best and the Temple Crew featured an opening “Owens, B. Tubman, J. Olivier M. Schultz, and 
in the upper level that ran the length of the the Pier Group was some 70 feet tall and had a 
building. A powerful laser was installed in the budget of $250,000. Unusually the burn of this 
lighthouse-like Man base with a four-way splitter，enormous work was held in the early morning， 
The 12:00 beam was carefully aligned to pass shortly after sunrise, for both artistic and safe- 
through the temple's aperture. ty reasons. First, it was symbolic of a new dawn 
and new beginnings. Second, it allayed safety 
concerns, which fortunately never came to 
pass, that the thin wood "skin”of the sculpture 
might blow into the air during the burn and 
cause injuries in the dark. 


“A celebration of Burning Man， 

but also an explanation for those 
unacquainted, the book explains the 
origin of the temple-like artworks 


that crop uP on the playa each year.” 
一 The Hu 折 ngton Post New York 


Art of Burning Man 

NK Guy 

Hardcover with fold-outs， 

26 x 34 cm (10.2 x 13.4 in.), 280 pp. 
$59.99 /人 39.99 /人 34.99 


一 118 一 


Rankin, Big Magazine (unpublished), 1998. ER 和 1 站 
@ Rankin/Trunk Archive - 《 、 >“ 中 
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Limited to just 1000 signed copies; he new Gisele 上 

monograph celebrates an astronomicalbeauty and fashion | 
career Curated and art-directed by: 5iovanni Bianco， 上 哎 二 
the artistic tribute features i images fom such iustrious 


Peter Lindbergh. 


间 


Opposite: Paulo Vainenr Vogue Brasil, 2015. 
Below: Inez & Vinoodh, V 2004. 


“A series of eye-popping images of Gisele, the 
last of the supermodels, the girl from Horizontina 
Brazil, who burst onto catwalks and covers 
just before the turn of the century and became 
one of the most iconic examples of powerful 
female pulchritude ever”--Esqure 
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Opposite: Mario Testino, Vanity Fain 2009. 
Below: Mario Testino, Mario de Janeiro Testino, 2001. 
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Opposite: Henridque Gendre, Vogue Brasil, 2015. 
Below: Mert Alas & Marcus Piggott, PireCalenaan 
2006. 


“Fans have never seen her like this... 
flaunting her figure in all sorts of poses 
and Settings.” 一 New York Dajly News 


@ Mert Alas & Marcus Piggott/Art Partner licensing 


LIMITED TO A TOTAL OF 
1,000 COPIES，EACH SIGNED BY 
GISELE BOUNDCHEN 


With more than 300 photographs, this large-scale Collector's Edition is curated 

and art directed by Giovanni Bianco. From Gisele's legendary nude portrait by Ilrving 
Penn, chosen as the book's covenm to iconic shots from such industry Iluminaries as 
Steven Meisel, Mario Testino, Peter Lindbergh, David LaChapelle, Juergen Teller， 
Inez & Vinoodh, Mert Alas & Marcus Piggott, and Corinne Day, it is a unidque artistic 
presentation of the most famous Brazilian export together with Pele and Senna. 


The breathtaking image collection is accompanied by an introduction by Steven 
Meisel and tributes from Gisele's closest friends, family and fashion leaders who 
shed light on how and why she has become one of the greatest models of all 
time, hailed as“The Body”(Alexander McQueen) and featured on more than 1,000 
covers and in approximately 450 fashion shows around the globe. 


ART EDITION XL COLLECTOR'S EDITION 

NO. 1-100 NO. 101-1,000 

Limited edit coOD- Limited edition of900 copies, each Opposite: Juergen Teller W, 2005. 
nt signedby Gisele Biindchen. Hardcover (Art Edition) 


ies， 

鼎 0 的 Below: Gisele Bundchen autograph- 
Cise 9 (opposite) on with Swiss binding, in acrylic slipcase，, ing the 1.000 signing sheets， 
Cans Vta photographic paper 28.1x39cm (II1xl15.4in.),530 pp. New York, 2015 (@ Brett Doonan). 


310gsm, sigsned by Juersgen Teller $700 /人 5001/& 450 
31x41.5cm (12.2x10.3 in.) paper size. 
$ 2;000 /人 1500 /有 & 1250 
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“Over the past 
20 years, 1 have had 


the privilege of 
working with some 
of the most 
talented artists and 
photographers in 
the world. All of my 


proceeds will be 
donated to a charity 


close to my heart.” 


一 Gisele Bundchen 


Trade Edition 
available January 2016 


$69.99 /有 59.99/& 49.99 


on “Big Monday”January 28, 2013;-big- 
wave tow=surfer Garrett McNamara broke 
his own Guinness World Record to 
successfully ride awave many measured 
at 100 feet 

Nazare, Portugal-Photo: To Mane. 


SPORT 


More than 200 years of surfing culture 


2 


Renny Yater; Santa Barbara， 
California, 1960. 

The boards Yater shaped were_sougFf 
out by the best surfersrofthe era， 


and he wasrenowned as a boardmakers 
boardmaker. Photo: John Severson， 


ORIGIN 


STORY 


On the road and behind the scenes of surfing's all-time filmic icon 
(An unpublished interlude from Surfng, by Steve Barilotti) 


JIndia, Early December 1963: 

Amidstthe steamy midday din and curry- 
scented funk ofthe BombayAirport San 
Diesgo surfer Mike Hynson creptup the 
customs line with the studied indifference 
of acareer sem smusgsler. Ofcourse,his 
blond hain youth, and California good 
looks immediately marked Hynson for a 
shakedown upon deplaning in transit ffom 
South Africa. His 10-foot surfboard， 
shapedby Hynson and decorated with ared 
white andblue American motift had been 
summarilyshunted to the Indian customs 
officials along with thefilm sear carried by 
his companions Bruce Brown and Robert 
Ausust. Behind his opaque Ray Bans and 
blank facade, Hynson shufhed up to the 
counter slowly drippingsghuge drops ofpure 
anxXiety. 

Thereason wasnmtthe small plasticbasg of 
]ow-grade Mexican potortheroll of 
Benzedrine pills artfully concealed down 
Hynsons pants. The 21-year-old surfer 一 
whodenlisted on this round-the-world trip 
partlyas away ofdodsgingshis draftnotice 一 
had already transited four African coun- 
tries with no problem. 

But India was different. Backin Durban 
Hynson had been tipped o 仔 by arecently 
returned South African surfer that Indian 
customshad been cracking down on for- 
eisn journalists, especially professional 
photogsraphers suspected oftakingspictures 
ofreligious sites or the grinding poverty 
thatputthe Nehru governmentin abad 
lisht. All cameras were confiscated on 
departure and released only after deep 
duestioning andpaying a bribe. In many 
casesthe film was destroyed. 

Beneath Hynsons sweat-drenched aloha 
shirt were sixsmall fat metal tins taped to 
his tautsurfer abs. Each contained a 
50-footreel ofundeveloped surfing footasge 
taken less than a weekearlier at aremote 
South African beach on the Indian Ocean 
called Cape St Francis. The latent 16mm 
color imasges, captured during a briefbut 
auspicious 90-minute nexus oftime, tide， 
Swell, and lisht gave proofto the joke that 


Right: Postcard, Mid-Paciffc Carnival, 1914. 


sod was born asurfer. Burned into the cel- 
luloid was aflawless gem ofa wave, head- 
high and spooling o 任 exquisitely against a 
storybookblue African sky. This was the 
mythic“Perfect Wave”made cinematic 


EMGKAYED AND PINRTED 
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fesh, and in time would launch thousands 
ofglobal surfing grailquests over the next 
50 years. 

Hynson, Brown, and Aususthad been 
traveling fast and hard throush Africaon a 


Itfataii LosSANGELES | 


no-frills around-the-world ticket flming 
Browns as-yet-unnamed sixth surffilm 
thatposited with enougsh time and money 
one could followthe seasons to ride waves 
in anendless summer. Working with a 
laushablysmall budset Brown andhis two 
Surfers were shooting arushed, cut-rate 
version ofthe dream. Thus fartheresults 
had been disappointing...mostly small, dis- 
jointed wavesonpar with whattheyhad 
leftbehind in Southern California. Butthe 
Scenery Was Spectacularn the locals exotic， 
andthe good-natured ifclueless culture 
clashes betweenthree middle-class 
California surfers andthethird world pro- 
vided mild comic reliefbetween locales. 
With less than a weekto travel up the 
Indian Ocean coastto Durban beforeflying 
outto Australia, Brown gambled on atip 
位 om Cape Town surfer John Whitmore 
aboutapotential world-class wave at Cape 
St Francis, asmall fishing village midway 
between Cape Town and Durban. After 
three days ofcramped, uncomfortable driv- 
ingand meandering down dirtroads in a 
fruitless surfsearch,they arrived late at 
nishtand booked into some touristhuts in 
the lee ofthe cape. 

Hynson was up atdawn and spotted what 
appearedtobeawavebreakingahalf-mile 
up the white-sands beach. After harangu- 
ing Brown andAugust out ofbed and trel- 
kingup thepoint the trio encountered not 
so much a waveas aburningbush. An ethe- 
real fantasy wave 一 similar in shape and 
temperament to pristine Malibu on aonce- 
a-year day 一 but faster, hollower and mirac- 
ulouslyempty. In short they suffered a 
vision. 

Hynson and August gorsged on immaculate 
sroomed wavesfor alittle over an hour 
with Brown madlyfilming and changing 
outreels. Then, as quickly as ithad 


appeared,thetide shifted slishtly and 
erasedthe break. They were on theroad by 
noon, andthree days later bound for Perth 
viaSaudi Arabia, India, Sri Lanka (then 
Ceylon), and Singapore. Butthey all knew 
theyheldthe films climax and drivinsgnar- 
rative.Andahintofsomethingfar far 
larser. Brown, unwilling to trust the foot- 
ageto international mails, slept with the 
Teels. 


came closeto CapesSt Francis,butthe vari- 
ety ofunique locales bookended the perfect 
wave nicely. 
Brown worked quickly upon return to 
California, producing aself-narrated 16mm 
flmthatneatlyparsed the middle distance 
between hardcore surfmovie andtravel 
documentary. 77je Frzaless9z172172erDre- 
miered atthe Santa Monica Civic Audi- 
torium, in the 


Backattheair- “An ethereal fantasy wave 一 Se 
ee similar in shape and temperament 2 
dourbrowneus -to pristine Malibu on a once-a-year hitwith 

toms offcial and day 一 but fasten hollower and California 
placedhis carry- miraculously empty. In short， they Surfers， selling 
ee ee suffered a vision.” 上 We 
peripheryhe Straight. 


couldsee Brown and Augsustatthe adjoin- 
jing counter being grilled about the 
impounded flm cameras. Hynson's carry- 
on basg,filled with surftrunks, waxand 
shaving cream, was given acursory rustle 
and Hynson was wavedthrough to board- 
ing. Maintaining his cool, Hynson exhaled 
and leisurely strolledtoward the departure 
lounsge. He noticed in passingthat his sur 他 
board wentvirtually isnored until picked 
up bythe bagsgagehandlers. 

The crew quickmarchedthroush the 
remainingpart oftheirtrip thatincluded 
stops in Perth, Melbourne, New Zealand's 
North Island, and Tahiti over the next two 
months. Theynever found a wavethat 


Bolstered by success, Brown packedhis 
two surfstars in an RV and relentlessly 
touredthe film on three coasts and across 
the US, where Augustand Brown would 
drum up acrowdbyskateboarding outside 
thetheater. Bysummer of1966,the flm 一 
nowblown up to 35mm with heavyweisght 
distribution 一 had caughtfire with ahusge 


Above: Tourist brochure, 1922. The dramatic 
wedge-shaped outline of Diamond Head quick- 
ly became a visual shorthand for "paradise2” 
Below: Advertisement, Dewey Weber 
Surfboards, 1967 (detail). As the surf industry 
matured it began to take cues from cutting- 
edge advertising agencies for a more sophisti- 
cated Pop Art approach to marketing and in 
this case offering off-the-rack customizing sim- 
ilar to buying a new car from the factory. 
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Wende Wagner and Tom 
Carlin, Hawaii, 1957. 


Director Billy Wilder spotted Wagner 
while she was swimming near the 
Coronado, California set of Some Like 
上 Hot in 1958. Struck by her exotic 
good looks, he offered Wagner a 
screen test, but her parents forbade it 
until she finished high school. She 
went on to become an international 
fashion model, movie actress, and 
underwater stuntwomen. Photo: Bev 
Morgan courtesy of Surfing Heritage. 


Outer Reef, North Shore, Hawaii, 2008. 
Photo: Ed Freeman. 


mainstream non-surfing audience and crit- 
ics alike who lauded Brown as “The Fellini 
of Foam.”Itwent on to gross an estimated 
$30 million. 

Hype aside, the connective tissue between 
7T7e FndlessSurmzmzem surfculture andpost- 
war global culture runs deep and profound. 
Considerthe film's now-iconic postem， 
desisned in eye-dazzling op artbythen 
22-year-old sraphic desisner and surfer 
John Van Hamersveld. Thatsingle imasge of 
three silhouetted surfers againsta DayGlo 
sunsethas been borrowed, lifted, lauded， 
]ampooned, and outrishtripped o 企 in 
countless iterations and was recently 
inducted into the Smithsonian Institution 
along with thefilm.Thelanguid signature 
EmalessSuw7z7zerthemehas drilled deep 
into the global psyche as thehypnotic siren 
call topure barefoot adventure. 
Whenviewed frfoma 30,000-footremove， 
thepop-surf-culture matrix surrounding 
theflm extends into some surprising cor- 


Above: Poster 1966. And then, into this increas- 
ingly insane world, dropped a beacon of sanity 
and escape. Bruce Brown's The Enaless 
Summer opened in June of 1966, and was to be 
his 一 and surfing's 一 cinematic magnum opus, 
Below: David Nuuhiwa and John Gale, Laguna 
Canyon, California, 1971. Nuuhiwa, together with 
fellow surfers Mike Hynson, Herbie Fletchen， 
Les Potts, and Barry Kanaiaupuni, appeared in 
the Brotherhood-financed film Raoinbow Briadge， 
which featured a guest appearance by Jimi 
Hendrix shortly before his death (Jeff Divine). 


ners. Van Hamersveld, a one-time art 
director for Surjr Magazine, wenton to 
desisn album covers and posters forthe 
Beatles and Rolling Stones. His young col- 


league Rick Griffin, ,Surfers staffcartoonist 


Since age 10, gained international famea 
fewyears later as one ofThe Bigs Five of 
San Francisco psychedelic poster art as 
well as the first artist asked into Robert 
Crumb'slesendary ZAP Comix. Mijke 


Salisbury another teenaged Surferillustra- 


to is aleadingbrand designer with A-List 
clients ranging from Levis to Disneyto the 
films ofSteven Spielbersg. 

Alessvisible butfar-reaching epilosue 
jinvolves Hynson who became acelebrated 
rock star ofa surfer-shaper followings his 
performance in 771e PalessSx7zm7zer. He 
enlisted as achartermember ofthe infa- 
mous Brotherhood OfEternal Love (aka 
“the Hippie Mafia7),smugsled hash oil 
from India in hollowsurfboards,revolu- 
tionized modern shortboard desisgn, and 
eventually co-starred in the undersround 


classic Rainbow Bridse with Jimi Hendrix. 


He gained Richard Nixons enmity in the 
flnm bytokings up alarse bowl ofhashish 
under aposter ofthe pre-Watersgate Nixon 
thatread“Wouldyoubuy aused car from 
this man?2”PursuedbytheDEA andhis 
own demons, Hynson wentundersground 
forthe next 20 years. But 50 years after 
thatmorning at CapeSt Francis, a sober 


pdleSS ourmmer 


but still stylishly cocky Hynson was lauded 
in Washinsgston DC as one ofsurfings elders 
andliving treasures. Butfor surfers 77e 

有 1zdless9u17z171er goes much deeper. The 
flm represents surfing's firstandbest face 
and one ofits core origin stories. Its the 
duestthat created an archetypethat 
spawned alegsitimate culture and amulti- 
billion-dollar global lifestyle industry. 
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“The connective tissue between 
surf culture and post-war 
global culture runs deep and profound.” 


Right: Poster U.S. Surfing Championship， 
1971-72. Art: Earl Newman. 

Below: Magazine interior Surfen 1970. Within 
five years, surfing's public face 一 and mind 一 
had transformed radically. 

Opposite: Waimea Bay Hawaii, 1966. 

Photo: LeRoy Grannis. 


“ln this crowded world, the 
surfer can still seek and find 
the perfect day, the perfect 
wave, and be alone with the 
surf and his thoughts.” 


一 John Severson 


Now change in the ocean' 

change in the deep blue sea; 

Take me back, baby， 

Youll find some change in me. 

Everybody, rs 

change 

Because it's se or later, 

we have to go down in that old 

lonesorme Brownd。 rvrnyreoor oocmrA MAxE AcNANGE 


一 所 上 下 关子 T JOIN ESTES 
MEW TORK，WEDNESEAT， 人 PH 7 和 
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The perfect wave 


This platinum publication offers the most comprehensive visual history 
to-date on all things surfing. With more than 900 images and essays by 
today's leading surf journalists, it spans photography, fashion, film, art， 
and music to chart the evolution of surfing culture from its first mention 
in 1778 to today's global and multi-platform phenomenon. 


The product of three and half years of meticulous research, this tome 
is an unrivalled tribute to the sport of kings and a must-have for any 
serious player on the surfing scene and for anybody who aspires to the 
surfing lifestyle. 
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Frame not included 


COLLECTOR'S EDITION 

NO. 1-125 

Limited to a total of 125 numbered copies 
in clamshell, signed by Jim Heimann. 

With print Wild Angels, 2006 (above) by 
John Severson, 40 x 60 cm (23.6 x 15.8 in.) 


$900 /有 E750/&650 


Surfng. 1778-2015 

Jim Heimann (Ed.) 

Hardcovem clothbound with 3 fold-outs 
and ribbon bookmark, 29 x 39.5 cm 
(1.4 x 15.6 in.), 592 pp. 
$200 /有 1501/&R135 

Publication January 2016 


“There has never been a 
book like this, and there will 
never be another one 
again.” 一 Steve Barilotti 


Mickey Muhoz and Tina Trunick， 
Dana Point, California, 1964. 
Photo: Don Trunick. 


Cultured 
COnversation 


From sleeping patterns to the role of senior citizens, Yang Liu's 
East/West panorama explores life on opposite sides of the globe 
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Networking 


In restaurants 


What does dining etiquette mean in Occident 

and Orient? Does the language of love change across 
longitudes? And is the boss bigger in Stuttgart or 
Shanghai? Following on from Man Meets Womoan， 
designer Yang Liu draws on her own experiences of 
China and Europe to distil the contrasts between 
Eastern and Western experience. 


VEK 


Yang Liu. East meets West 
Hardcover clothbound， 

13 x 13 cm (5.1 x 5.1 in.) 100 pp. TASCHEN 
$151E12/810 
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Also available 
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Miore newtitles 


HTEOsAVE EARTH FROM 人 50 


AR-WARRIORS .到 


$ 59.99 /有 E 39.99 /& 34.99 


TASGHEN 


Kern's New York Girls are back! 20th anniversary edition. $39.99 1 人 E 29.99 /8& 27.99 


THE FRENCHMAN 


MSATEEENCHNAN WwWHXTDO YOU THINK 
DEF AMERICAN SWY ER CIRLS7 


” 理 ALSMIAN 


ENANDEi 


TASCHEN 


Philippe Halsman. The Frenchman $15 /人 E12/810 


户 NUT NEWTON 


Helmut Newton. Pages from the Glossies 


LIGHT RAIL TRAIN 
BRIDGE 

usaLem mmnet 

inian - mm JERUBaLen DecvFLoPwEwr oo. 


Calatrava. Complete Works 1979-today 


TeptuprusweWrmTodels orestnay 
IDpeeatioms, Phnoiagrapjed in 
MITVD CGPeSSEPGFDOGIURTEIENE 
一 Paymioysc Au5sRALA 


Ed Fox 1 


$49.99 /有 39.99 /人 34.99 
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CDMEE DARS 1979=t1odiy 
1 
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oa 


$49.99 /1E 39.99 /2 34.99 


$17.99 /人 12.99 /& 11.99 


100 Contemporary Wood Buildings 和 $59.99 /有 39.99 /1& 34.99 


Cabsret Peacermmem 01907) 


TASCHEN 


Wiener Werkstatte $29.991E 19.99 /217.99 


TASCHEN 


Bauhaus $29.99 /人 19.99 /&17.99 


PET 恨 BEARD 


The Endoithe Game 
人 LSTWRDEP PRREEE 


ABCTORUALDGCLMENUETONOFTHE ONIKINS HISIOGY eeMOSPECTSO 


TBE BIG 关 册 E 


3 这 JRN RFRICK 
THE | 0 到 _ 
DRETHE 区 二 本 or 0 


TASCHEN 


Peter Beard. The End of the Game. 50th Anniversary Edition $99.99 /有 74.99 /有 69.99 
Limited to 5,000 numbered copies 
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$29.99 /人 19.99 /人 17.99 


TASCHEN 


Logo Modernism $69.99 /所 49.99 /& 44.99 
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Fashion. A History from the 18th to the 20th Century 


Te Bl Ter 一 由 jnrenerpanimicr 


TASCHEN 


RHiorleca inatwzurlis 


Martius. The Book of Palms 
Soon over 100 Titles availablel! $19.99 
人 14.99 /人 12.99 


MARRAKECH 
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MDROOCD WSI UntGacdumar 


. 工 二 TASCHE 内 二 
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100 Interiors Around the World 
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100 All-Time Favorite Movies of the 20th Century 


and more BASIC ART 2.0 


iditional Commitment to 记 引 


E 汪 人 3 丰 和 全 向 时 但 


TSCHEN 


Jeff Koons 


Peter phillips 


TASCHEN 


Pop Art 


DCOYWI 


TASCHEN 


Charles and Ray Eames 


Fortunato Deperp 
| 


EUIURISM 


jartin 


TASCHEN 


et Soon over 100 Titles availablel $14.99 


人 9.99 /人 8.99 
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Alphonse Mucha 


CHIPPERFIELD en re 
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TASCHEN 


David Chipperfield 


Photo: Mark Seelen 


TASCHEN:Gallery， 
8070 Beverly Blvd, Los Angeles 


November 了 7 = January 7: 
“On Yoga the Architecture of Peace” 
by Michael O'Neill 


“TASCHEN does an 
incredible job with their 
music-themed exhibits 一 
the gallery's inaugural 
show, 'lt's Just a Shot 
Away: The Rolling Stones 
in Photographs，was visual 
evidence of TASCHEN's 
research, expertise, and 
commitment to telling one 
hell of a story about its 
subjects.” 
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COLLECTORS EDHIT7 


HEN 


ONS I993 -1 0ODAY 


本 台 所: 
柱 一 3 
AR “TASCHEN books are almost 


designed to be collectible. 
It's very common for them to gain 
value almost instantly.” 


一 Abebooks, the worldq's most popular platform for antiquarian books 


Baquooe1 sl1I61g :oloud 


THREE YEARS， FOUR STONEs， 
SIXTY JOURNEYS 

AROUND THE GLOBE: 

1600 SIGNED EDITIONs 


SUMO 
SILZE 


“This book 
isn just 

rOck mn” roll， 
it's aroller 
Coaster 
through fifty 
years of 
memory lane! 


一 Keith Richards 


$5,000 | 和 4,0001& 3,500 


$2,500 1|E 2,000 | 1750 


SUMO 
SIZE 
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Annie Leibovitz... 
WOWI ”WP 


v 一 of 一 
JiG 
豫 5I71 HA yj 


hf - 7 
1 weveeeeeyereoT 


7 


rr1rvWIerrerVaIIPRROY 


AUTOTVA9ATTT 多 Ar 


SUMO 
SIZE 


$4,0001 3,0001& 2,500 


Genesis - Sebastiao Salgado's photographic 
homage to our planet in its_ natural state 


Within a multiple artwork 
by Pop Art legend Allen Jones... 


中 am drawn to smooth surfaces 
that invoke a sense of touch. 
For me Ingres is more real than Degas2” 


一 Allen Jones 


Limited to a total number of 1,000 copies， 
all signed by Naomi Campbell 


This signed, limited, two-volume edition celebrates Campbell's remarkable career amidst 
the greatest legends of fashion and photography. The photographic volume showcases the 
very best of Campbell's portfolio, with pictures from the likes of Mert Alas & Marcus Piggott， 
Nobuyoshi Araki, Richard Avedon, Anton Corbijn, Patrick Demarchelienr HelImut Newton， 
Bettina Rheims, Herb Ritts, Mario Testino, Ellen von Unwerth, and Bruce Weber. 


The companion volume features Naomi's extensive autobiographical text, illustrated by 
magazine covers, ads, never-before-seen personal snapshots, video stills, and more,. 
Naomi recalls her childhood; the beginning of her modelling career; her work with fashiom's 
greatest designers, including Azzedine Alaia, John Galliano, Marc Jacobs, Kar| Lagerfeld， 
Gianni Versacei and experiencing the meteoric rise to superstardom. Photographer biogra- 
phies and an ilustrated appendix are also included. 


Publication January 2016. 


ART EDITION NO. 1-100 
Harper's Bazaanr USA, September 2009. 
Pigment print on Platine Archival 
Fibre Rag papemn signed by Jean-Paul 
Goude, 31.5 x 44 cm (12.4 x 17 3 
paper size. 


SUMO 
SIZE 


ART EDITION NO. 101-200 


COLLECTOR'S EDITION 


Vogue, Italy September 1996 

Gelatin silver print, signed by Paolo 
Roversi, 31.5 x 44 cm (12.4 X 站 
Paper size. 


Subscrip5 
$ 3,000 | 纪 2,500 | 人 2,000 each 
New price 2016: 

$ 3,500 | 人 3,000 |& 2,500 each 


NO. 201-1.000 


Hardcover with 4 fold-outs, signed 
by Naomi Campbell, 500 pp.， 

35 x 49 cm (13.8 x 19.3 in.), plus 
368 pp. companion volume, within 
amultiple artwork by Allen Jones. 


Subscription price: 
$1,500 | 1250 |& 1000 
New price 2016: 

$ 1750 | 所 1500 | 和 1250 
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